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‘Tri-X—every time!’ 


says JOHN CHILLINGWORTH 


The brilliantly discerning photography of John Chillingworth has 
brought him fame in the magazine world and in the world of advertising 
too. His pictures, which comment so shrewdly, are seldom posed ; 
they’re usually taken by available light. 

‘So I need plenty of speed, lots of latitude — and of course first- 
class quality,’ he said. ‘For me, that means only one film, Tri-X 


every time !’ 


ween alt IRS le FILM 


SUPREME FOR SPEED WITH QUALITY 


Kodak Limited London k k’ is a registered trade-mark 








FOR THE FINEST EQUIPMENT 


Unsurpassed in design and performance — 


THE LEICA “M” MODELS 


LEICA M.3. The top model of the best-known range of 35 mm. cameras. With 
iniversal brightline rangefinder/viewfinder with automatic parallax correction 
for lenses of 3 focal len on The correct image is automatically reflected when 
lenses are changed, with separate image field selector the frames for 
90 mm. and 135 mm. lenses can be shown in the 50 mm. image field without 
actually changing lenses. The rangefinder shows in the centre of the view- 
finder image and is coupled to the lenses. Focal plane shutter with speeds of 
| sec. to 1/1000th and T. with delayed action, fully synchronised for bulb 
and electronic flash; automatic exposure counter, quick transport lever; 
bayonet mount for interchangeable lenses. Photo-electric exposure meter MC, 
which can be fitted to the accessory shoe and coupled to the shutter speed 
setting knob, is an extra. There is a wide range of lenses and accessories 
available for Leica cameras; prices, with some of the lenses are shown below: 
M.3, with Summicron f/2, 50 mm , £158 18 O 
with Elmar, f/2. 50 mm £130 8 8 

£107 14 10 
£12 19 O 


jj LEICA M.2. Essentially the same as the M.3; the 
main difference is the viewfinder which has bright- 
line frames for standard 50 mm., 35 mm. wide angle 
and 90 mm. telephoto lenses. Also the re-winding 
+ mechanism is slightly simplified; the exposure counter 
© is set by hand on inserting a new film: and normally 
= no delayed action release is fitted, All M.3 acces- 
sories will fit the M.2. 
M.2, with Summicron f/2 50 mm £138 8 6 
with Elmar f/2.8, 50 mm £109 19 2 
Body only  - T 
LEICA M.1. Similar to the M.2 but without rangefinder. Primarily intended 
as a spare camera body for copying and technical work; but can be converted 
into the M.2, 
M.1., body only . £56 18 


Leica exposure meter MC.............06 = ecahaans 


A new British-made slide projector — 


THE JOHNSON-WRAY AUTOLU X 300 


for 35mm transparencies This completely new design has a 20- 
slide magazine with which the slides 


are changed by a simple back-and-forward 
movement of the slide change lever. 
Slides may be added to the magazine 
during projection, and removed after 
they have been shown, without inter- 
rupting the showing. A shutter caps the 
lens while the slides are being changed 
The aspheric condenser system, £/2.8 
80 mm anastigmat lens and 300 watt 
lamp combine to give a brilliant high- 
definition picture. A silent turbine-type 
fan cools lamp, optical components and 
projection gate, and the hot air is ejected 
from the top of the lamphouse at an 
angle of 45° from the vertical, forward 
and away from the operator. The slide 
being shown is also protected by a heat 
filter. The lamphouse is of die-cast light 
alloy and is removable. A ‘“‘Brimistor’’ device prevents current surge when 
the lamp is switched on, thus prolonging the life of the lamp; the ‘‘Brimistor’’ 
may be switched out of circuit when the lamp is fully heated (approx. | 
minute after switching on) 


The price of this new projector, smartly finished in 2-tone grey and maroon 
is 20 gns. Lamp, extra £1/13/-. Carrying case £2/15/-. 


—PLUS THE BEST SERVICE 


covering every aspect of photography and including EXPERT ADVICE BEFORE 
AND AFTER SALE, PART EXCHANGES, EASY PAYMENTS, FINE PROCESSING, 
REPAIR AND OVERHAUL and an experienced and reliable MAIL ORDER DEPT. 


THE CAMERA THAT THINKS FOR YOU! 
Agfa’s fully automatic miniature — 


THE OPTIMA 


This newly-arrived camera foreshadows a trend—here 

the word ‘‘automatic”’ really fits. This is the sequence 

necessary for a perfectly exposed negative: first set 

for ‘‘Portraits’’, ‘‘Groups’' or “‘Landscapes’’. Aim 

through the large brightline finder. depress the ‘‘magic 
key’; and when a green dot appears (signalling that the light is sufficient for 
a successful picture) release the shutter—and the exposure is made. No working 
out of aperture and shutter settings is necessary; there are no scales or figures. 
The Optima has a Color Apotar S lens, in a special Compur shutter with flash 
contact, For foolproof photography. the Optima costs £39/2/3 or deposit 
£6/2/3 and 12 monthly instalments of £2/19/2. Leather ever-ready case 
£3/10/6. 


GEVACOLOR REVERSAL FILM 


We stock this film in sizes 120, 620, 127 and 35 mm. (20 and 36 exposures) 

We recommend it for its high quality results and for the speeds with which 

Gevaert carry out their processing. A trial will convince you 

Prices: 120 and 620 17/10. 127 16/8. 35mm. 20 exp. 20/9, 36 exp. 31/9. 
Prices include processing 


WALLA 


127 NEW BOND STREET, 
‘also at 47, Berkeley St.W1. 
For Everything 


BY APPOINTMENT TO 
HRH 
THE DUKE OF 
EDINBURGH 


Supplier ge. 
Photographic E ad 


HER MAJESTY 


4€ QUEEN 


THE RETINETTE IB 


advanced design at 
a low price 


New model with built-in exposure 
meter coupled to the aperture setting. 
Reomar f/2.8 45 mm. in Prontor L 
shutter, speeds up to 1/500th sec., 
built-in delayed action. Focusing down 
to 34 ft., zone focusing for near, 
medium and far, depth-of-field indi- 
cator. Triple action lever wind, ex- 
posure counter, flash synchronisation, 
brightline viewfinder with the exposure 
meter indicator visible in the bottom centre. 
£3/16/5 and 12 monthly instalments of £1/17/ 


POLAROID LAND PICTURE ROLLS 


Following sizes in stock at new lower price 

Type 32: 8 exp. 2} x 3} in.. 400 ASA. For 80A Highlander. £1/3/1, post 9d 
Type 42: 8 exp. 34 x 4} in. 20 0 ASA. For all other models. £1/7/11, post |/- 
Type 44. As type 42 but 400 ASA. £1/9/2, post 1/-. 

The famous Polaroid Land cameras which take the picture and produce a 
print in 60 secs. are now in stock; full details in “‘The World’s Finest Cameras’’ 


se £24/16/5, or deposit 


LONDON, W.I. 
and 166, Victoria St.SW1. 
Photographie 








HASSELBLAD 


TheGREATER London Dealers 


104, BAKER STREET, LONDON,W.1 Telephone: HUNter 1646-7-8 


OUR STOCK IS HIGH 


In more senses than one our stock stands high. Amongst photographers it stands high because they know 
that at 104 Baker Street they are dealing with experts. Our experience in all photographic fields is un- 
rivalled, and makes us uniquely qualified to advise. 

Our stocks of equipment are high too—high, wide and handsome. The range and variety of cameras, 
cine cameras, enlargers, projectors, and accessories of all types that can be seen and examined in our show- 
rooms is unequalled. Just one more reason why discriminating photographers, both amateur and profes- 

sional, come to 104 Baker Street 





THE REVOLUTIONARY AGFA 
OPTIMA 


The camera with the FULLY automatic exposure control. No more need to mak« 
peed adjustments, to take exposure readings, or to make complicated calculations 
A single lever replaces all other operations and figures, and ensures correctly exposed 
negatives under all] conditions, with black and white films or with colour. The aut 
matic shutter speeds and apertures vary from 1/30 sec to 1/250 and from F3.9 to F22 
The brightline viewfinder gives a brilliant viewing image. and the special new Agfa 
Color-Apotar S lens of great depths of field is fitted. Price: £39.2.3. Leather ever 
ready case £3.10.6, 





A TOP QUALITY TWIN LENS REFLEX AT A PRICE 
YOU CAN AFFORD 


Since the lifting of import restrictions there are now available many first quality cameras at really economic 
prices. Here are two twin lens reflexes which, while lacking some of the refinements of their more expensive 
cousins, still give top class results and are genuinely built “to last a lifetime” 


nen 7s ROLLEIFLEX 4 x 4 


Equipped with the Schneider Xenar 
F3.5 75mm taking lens with a Heidos- 4 


> small and elegant iper size colour transparencies 


mat F3.2 75mm viewing lens. Both ’ 

enses are anti-reflection coated in , to fit a standard 35mm projector. The ideal camera for sport and 
— a besnng . ome eee soll oe : travel, being light, st r I The Rolleiflex 4 x 4 weighs only 
Compur ten-speed fully synchronised er By 24 o7., and equipped th a Schneider Xenar F3.5 lens of 60mm 
— Se ee ee focal length, thus givir reat depth of field. A Synchro-Compur 
ising standard 120 size roll film. Rapid \ ten-speed fully synchror i light value shutter is fitted 

action focusing hood with 2.5x magni ° f Th 
fier covering the entire picture area of D = = 
the magnificently bright Rollei screen covering the entire picture area. The camera is handsomely finished 
Automatic parallax compensation is provided 

Price complete with lens cap, cable release, and neck 
strap £48-13-0. Ever-ready case £4-16-6, release and lens cap. Price: £59.7.6, Leather ever-ready case £3.10.4, 


A FABULOUS SELECTION OF THE WORLD’S FINEST LENSES 


We carry in stock an unequalled selection of new lenses in all focal lengths from 21 mm to 1,000 mm, and 
for a wide variety of cameras and applications. Whatever your requirements, you will almost certainly find 
what you need at 104 Baker Street 


typically bright lei screen is equipped with a 44x magnifier 


in grey leather, and supplied complete with neck strap, cable 














-~ PHOTOGRAPHY ~~~ 


JOHN BAKER recently en- 
joyed a holiday among the 
Greek islands. John took 
many interesting pictures and 
gathered information for our 
newly-instituted Travel and 
Photography series, for the 
islands of the Aegean are be- 
coming more widely known 


Patrick Ward 


To help provide an answer 
to the question ‘Is there a 
future for budding photo- 
graphers in photo - jour- 
nalism?’, we have asked John 
Chillingworth, who is himself 
a well-known  photo-jour- 
nalist, to write about the work 
of Patrick Ward, who is by 
way of being John’s protegé. 
Patrick Ward represents the 
new generation coming into 
a profession which has fewer 
apparent outlets—in Britain 
than it used to have. 


Editorial Director, Norman Hall 


CONTENTS 

Opinion 

Topics 

Roundabout, Kevin MacDonnell 
Old Timers, T. P. Rubyette 
Cine Notes, Colin Woodhead 
Colour, Felix Smith 


TROPICAL PHOTOGRAPHY 
Equatorial Problems, W. G. Bowman 
PREFERENCE 
Why I Chose ‘The Nude’, Milton Spear . 


OPPORTUNITY 


Breaking In, Patrick Ward by John 


Chillingworth 
TRAVEL AND PHOTOGRAPHY 
The Isles of Greece, John Baker 
ASSIGNMENTS 
Subjective Photography... 
The ABC Was Well Learnt 


LONDON LIFE 
The Late Bus From Fleet Street, 
Rona 


Jutka 


READERS’ PICTURES 
Lishman—Gosta Sundstrom 

M. K. Higgins—W. E. Her- 
B. Capener 


c.. & 
N. L. Hill 
ridge—C. 
THE BRITISH PHOTO INDUSTRY 
What Britain Makes 
BEHR FACTS 
Two Tries At Getting a Calypso Shot, 
Arnold Behr 


TEST, Rolleifiex T .. 


Equipment Reviews, Arthur Palmer 


COVER SHOT ties up 


with the Travel and 
Photography feature in- 
side, It was taken on the 
island of Mykonos, in the 
inner chain, and one of 
the most beautiful of all 
the islands. The simple, 
unspoiled fishing villages 
are mostly as they have 
been for years. Photo- 
graph courtesy of the 
Greek National Tourist 
Organisation. Leica, 1/60, 
f/9, Kodachrome 


NEXT MONTH 


Get your order in early for April 
PHOTOGRAPHY, the first of our 
three special numbers on Colour, 
with full-colour reproductions to 
show you what colour photo- 
graphy should be. Next month will 
contain all you really want to 
know about the reversal processes. 
There follows in May the nega- 
tive-positive processes and after 
that, in June, ‘the Aésthetics of 
Colour’. Full colour every issue is 
our aim and you should make 
sure of your copy by ordering 
NOW! 


mo. 


J. W. WHITELAW 


In April, also, you will find an 
interesting article by J. W. White- 
law on making your camera pay 

this by a freelance amateur who 
sells single pictures regularly to 
the Press. 

Islay Lyons writes and illustrates 
a delightful Photography and 
Travel feature—this time on Rome 

and Ervin Marton provides a 
striking series of pictures to illus- 
trate the theme Paris hy Night. 

We are introducing some work 
by a young student of the Guild- 
ford School of Art, and also a 
range of portraiture by Ida Kar 

There will be yet another 
Assignment to keep our readers 
busy. A special camera test will 
feature the TOPCON-R, classical 
new Japanese miniature reflex 
There is lots more besides. 
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OPINION 


The ‘Picture Post’ Legend 

re) NE ever-recurring theme in the articles which have 
appeared in the ‘Photo-journalism in Britain’ series 

has been a lament for the passing of Picture Post. 

Writers have expressed regret at the failure of this 
once proud and influential ‘Hulton’s National Weekly’. 
Mainly they regarded its death as a loss of potential 
markets, but there was more to it than this. 

Photographers should bewail the great publishing 
flop of the ‘fifties, and their feelings are shared by all 
who believe in photo-journalism. All the same, too 
much repetition is misleading, as it tends to build up 
a legend of greatness to which Picture Post was rarely 
entitled. 

Back in the days of Tom Hopkinson, maybe! That 
was its heyday and it was often a paper Britain could 
be proud of. Bright, provocative and up with the times, 
it was a nursery for good photographers and writers, 
just as it was an inspiration and a hope for others. But 
a lot happened between then and when it finally petered 
out. It took a long time dying. 

The real rub of Britain’s lack of prestige in the 
picture-paper field comes from the knowledge that the 
situation here has no real parallel in other countries. 
Obvious quotes are Life and Look in the States, Match 
and Jour de France in France. But Germany, the Nether- 
lands, Denmark, Sweden, Italy and other countries also 
have picture papers which thrive and show no signs of 
failing. 

Maybe the British reading public is different. Maybe 
the stupendous success of women’s magazines and the 
colossal circulations of daily and Sunday papers indicate 
a state of mind which relishes the deception of the 
written word and shrinks from the objective and un- 
romantic documentation of the camera. 

This is one of the more popular excuses and no 
doubt there is something to be said in its favour, just 
as One can credit some of the other theories which have 
been advanced for the sorry debacle which took off 
Picture Post, Illustrated and Everybody's. 

Television has come in for a lot of the blame, and 
no one will deny that it has played its part in disrupting 
more than reading habits in people’s daily lives. Latterly 
TV has hogged more and more of the available adver- 
tising, although this, at the time the illustrateds were 
dying, could hardly be held as a contributory cause. 
Where television did make itself a nuisance was by 
showing news and human interest stories with a topi- 
cality which could not be matched by any section of 
the Press. Picture Post readers, thanks to the short- 
comings of management and plant and the crippling 
restrictions of labour, could wait up to ten days for 
the pleasure of seeing such images in print. 

Women’s magazines, too, with their ever-increasing 


popularity, added their weight to a sagging fence. They 
created a whole new field in which advertisers could 
spend money, and they absorbed the interest and energy 
of a vast magazine-reading public. Also, they brought 
up the total of the monthly bills from the newsagent 
and when, in the interests of household economy, these 
needed pruning, the picture papers were among the 
first to go. 

But when one has said all this and admitted the 
truth of half of it, one has still not faced up to the one 
unpalatable but inescapable fact. Picture Post died 
because it deserved to die, and in the last few years of 
its life it was a damn bad paper. 

Can you remember the shifts and changes of policy, 
the sad procession of editors and ‘not-quite-editors’ 
who followed one another, the gimmicks, the stunts, the 
clutching at straws? 

Can you remember in those grey days of falling sales 
and spent morale when every issue for month after 
month was clogged with pictures of the Royal Family? 

For months Picture Post and Illustrated waged a 
titanic struggle in their efforts to outdo each other in 
their demonstrations of ‘loyalty’. 

It was a common belief at the time that a picture of 
the Queen on a cover was worth a 20-per-cent increase 
in sales. 

And after ‘loyalty’ came cheesecake, great vulgar 
square feet of it. Special give-away, pull-out coloured 
‘lovelies’. 

And the TV stars. They took over for a while to 
bring their magic to the realms of publishing. Then art! 
Then religion! 

These were only the symptoms of dying publications, 
the frantic moves to make the most of outworn formu- 
le, to combat reader fatigue. The real causes have 
never been analysed or admitted. 

To its last day Picture Post had some of the best 
photographers and writers in the business. Somehow or 
other it had ceased to make use of them 

Long before the end it was evident that those in con- 
trol had lost touch with flair and purpose. They had lost 
faith in pictures. 

Without that faith Paris Match and Life could never 
be where they are today. Without it, no picture paper 
here or anywhere else could hope to survive. 

Picture journalism will come again in this country, 
never doubt. But it will not be rebuilt on the lines of 
Picture Post or Illustrated (or Match, for that matter). 

Until then, it is well to remember that it died here 
before because it did not deserve to live. 

The legend is a lie! 


NORMAN Hat! 





for 
everyone... 


ROLLEIFLEX 


At long last you, too, can 
own a Rollei. Your dealer 
can stop saying “Sorry Sir’’ 
...no need for apologies. 
With the lifting of import 
restrictions Rolleis are 
coming in freely 


Illustrated is model 3.5F 
with Zeiss Planar lens and 
coupled exposure meter 

£119.9.0 




















SEE WHAT YOU GET WITH A ROLLEI 


Two perfectly Brilliant viewing Synchro-Compur Convenient Speedy action Coupled or built-in 
matched lenses screen for shutter body release crank arm exposure meters on 
composing and some models 
r-pid, spot-on 
focusing 


ABOVE ALL YOU SEE THE PICTURE YOU ARE TAKING FULL SIZE, RIGHT 
WAY UP AND IN NATURAL COLOURS — BEFORE AND DURING EXPOSURE 


Ask your dealer for literature and prices 


go ROLLE!...get PICTURES 


R. F. HUNTER LTD 


‘Celfix’ House, 51-53 Gray’s Inn Road, London, W.C.1 Telephone: Holborn 73! 1-2-3 
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TOPICS 


ASA) PROPOSES; SIMPLIFICATIONS 


Ir WILL be remembered that in 1954 a 
German shutter manufacturer intro- 
duced the light value system on shut- 
ters. It was the first attempt for many 
years to simplify exposure setting for 
the non-technical. It involved the re- 
timing of shutters so that the intervals 
were in geometrical progression and so 
could be inversely related to f/values 
It enabled diaphragm and shutter con- 
trols to be coupled 

Extension of the idea has been pro- 
posed by tne American Standards Asso- 
ciation and, if adopted, a simple addi 
tive system will take the place of 
juggling with f/values, fractional shut- 
ter speeds and a choice of arithmetical 
or logarithmic film speeds 

It will work like this. Emulsion ex 
posure indices will be expressed in 
values 0 to 10, scene brightnesses as 
obtained by an exposure meter in values 


0 to 13, aperture values will range from 
0-10 and shutter speeds will be given 
figures 0-10. 

According to Popular Photography 
(New York, February), the proposed 
new scales compare as in the table 
below 

in use the film speed value is added 
to the brightness value. The resultant 
figure is also the sum of the appropriate 
aperture values and time values 

Example: Film, 4: meter, 6. The sum 
will be 10. If a high shutter speed is 
demanded, say time value 9 (1/500) the 
aperture value will be 1 (f/1.4). If 
depth of field is more important and it 
is decided to use aperture value 8 (f/ 16). 
the time value will be 2 (4 sec.) 

Other applications of the system are 
the determination of the speed of film 
suitable to cope with certain light and 
shutter speed limitations or to decide 
on the light intensity on the subject 
required when the other factors are 
dictated by circumstances. 

The idea may at first sight appear 
complicated to those steeped in current 
notations, but they will soon learn to 
appreciate its worth 

For the newcomer who has nothing 
to unlearn it will be a boon 





EMULSION METER 


APERTURE SHUTTER 





ASA Speed 
index Value 


Candles 
Per sq. ft. Value 


Brightness 
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ROBOT AGENCY 


TeLFORD PrRopucts LtTp announce that 
they have been appointed sole distri- 
butors in the United Kingdom for 
Robot-Foto of Diisseldorf 

They are in a position to supply 
Robot Royal and Robot Star I] cameras 
and Robot instrumentation equipment. 

Their address is Telford Way, East 
Acton, London W3 


EUMIG HONOURED 


IN RECOGNITION of Eumig’s contribution 
to Austria’s trade and prestige, the 
company has been granted the right to 
use the state crest on its products and 
printed matter 

Founded in 1919 in a very small way, 
Elektrizitats und Metallwaren Industrie 
Gesellschaft made rapid progress and 
in two years the staff had risen to 80. In 
1924 they marketed their first radio set 
In 1925 they engaged in research in 
narrow-gauge cine and by 1931 were 
marketing a 9.5-mm_ projector. They 
produced the world’s first cine camera 
with built-in p-e exposure meter in 
1935 

Eumig products are imported into this 
country by Johnsons of Hendon. 
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STEREAX DISTRIBUTION 


PULLIN OprTicat Co are now sole whole 
sale distributors of API stereo acces 
sories—the Stereax beam splitter which 
will convert most 35-mm cameras into 
stereo models, the Stereax viewer and 
Steroflex projection device. Details are 
available from dealers. 

Pullin recently exhibited the Linhof 
range of equipment at the Waldorf 
Hotel, London. Those who were not 
able to see it can obtain illustrated 
literature from the company, whose 
address is Electrin House, New Caven 
dish Street. London W1 








WILLY FRERK DIES 


Ir 1S with regret we have to record the 
death of Willy Frerk. Formerly editor 
of the German magazine Photo Freund, 
he fled from his homeland to Austria 
when the Nazis came to power, and 
when they overran Austria he made his 
way to England, where he wrote for 
British magazines and translated Ger 
man books on photography 

He was interned for a short time at 
the beginning of the war. but later 
worked for the BBC and the Press 
Association. Later he conducted a trans 
lation service which his widuw intends 
to continue 

One of his last commissions must 
have been the translation for us of the 
articles and technical data for the 
Internationales Jahrbuch der Foto- 
erafie 1969, which is the German edi 
tion of Photography Year Book 


PHOTOGRAPHY AT WORK 


Kopak have recently produced a film 
to the above title which was carefully 
chosen to counter the all-too-general 
association of photography with leisure 

A 16-mm sound film in colour, it 
packs into 22 minutes’ run a number of 
examples of the applications of photo- 
graphy in industry and commerce and 
holds interest the whole time. Even the 
opening titles are made to work to the 











REFLEX AUTOMATIC 


It would be easy to exhaust all the superlatives in describing 


this camera, but we prefer to let the features speak for themselves 


Format 24x 36mm. 

Focusing Split image coupled rangefinder 

Shutter Synchro-Compur 

Lens f/2.8 50mm. 4-element Ultralit interchangeable 
Exposure Automatic. Coupled photo cell exposure meter 
Price: £89.10.10 

Accessories available: 

Ever-ready case £4.16.6 

Lens hood and filter mount II . 5d 

Telephoto and wide angle lenses: 

Reflex-Lithagon W/A f/3.5 35 mm. with case, £27.19.0 
Reflex-Rotelar f/4 135 mm. with case, £36.8.0 


FROM ALL GOOD 
PHOTO SHOPS 


Sole Wholesale’ Distributors: NEVILLE BROWN & COMPANY 


Combining the advantages of a reflex system 

with those of a highly developed rangefinder camera, 
the Paxette Reflex Automatic offers many outstanding features 
not usually found together in one camera. 

By reason of the Synchro-Compur shutter 

being fitted behind the lens, a variety of 

wide-angle and telephoto lenses may be fitted. 

The standard lens is the f/2.8 Ultralit. 

A coupled exposure meter, split image rangefinder 
and right-way-round image on the 

ground glass screen magnifier make 

for simpler and quicker operation 


PAXETTE REFLEX |B is a similar camera, fitted with 


non-interchangeable Steinheil Cassarit f/2.8 50 mm. lens, and 
without the coupled exposure meter. Price: £59. 10.0 


LIMITED LONDON 





TOPICS 


theme. They are shown being produced 
on an office photo-copying machine 
Subsequent sequences illustrate such 
applications as industrial radiography, 
photogrammetry for civil engineers, 
high-speed cinematography in_ the 
analysis of machinery and time-lapse 
cinematography in agriculture. 

Copies are available on loan, free of 
charge, from Sound Services Ltd. Wil- 
ton Crescent, Merton Park, S.W.19. 


Fig, 
ue 
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Upper: Pe f 
f Lower: FM 

PENTACON POLICY 

HANIMEX, announcing the introduction 
of the Pentacon-FM, point out that the 
policy of the manufacturers, Veb 
Kamera Werke, is to modify and im- 
prove existing models rather than to 
introduce radically new ones. 

The FM is the latest version of a line 
of Pentacons and is designed for use 
with lenses fitted with fully automatic 
diaphragms. The screw-mount lenses 
are interchangeable with those of the 
Praktica and Edixa 

Normally fitted is the 50-mm Meyer 
Primotar [/3.5, which has a ring to 
enable the user to close the diaphragm 
to its preset value so that depth of field 
can be observed. The polarizing split- 
image rangefinder provides a double 
check—a shadow is cast across the 
focusing area unless the camera is 
pointed squarely at the subject. 


DUTCH DAIRY COMPETITION 
THE NETHERLANDS Dairy Bureau is 
holding a competition again this Spring 
for the best photograph of a window 
display featuring Dutch cheese or Dutch 
butter and cheese 

Competitors can be either amateur 
or professional, and there are two prizes 
of £250, two prizes of £100 and numerous 
other awards to be won. 

All competitors have to do is to take 
a photograph of any window display 
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featuring Dutch cheese or Dutch butte 
and cheese and send it to the Dutch 
Dairy Window Display Competition, 
18-20 St Andrew Street, London EC4, 
by May 22. Entrants’ names and ad- 
dresses should be on the back, the name 
and address of the shop and the word 
‘amateur’ or ‘professional’ defining their 
status. The work of these groups will 
be judged separately. The displays will 
be on show for at least two weeks dur- 
ing the period April 1 to May 15. 


DEATH OF TOM WEEDON 

THE DEATH occurred in Fornalutx, 
Mallorca, on November 23rd, of Tom 
Weedon whose name will be well known 
to many of our readers. 

Until ill health had forced him to 
retire early last year Mr Weedon had 
been Senior Lecturer in Photography at 
the Guildford School of Art. He was 
also a popular writer on photography 
and had contributed to this magazine 

Tom was a man with many friends 
and admirers in the world of photo- 
graphy and his untimely end will be 
widely regretted. 


ILFORD PLANS FOR 1960 
ADDRESSING staff meetings recently, Mr 
R. A. Withers, deputy chairman and 
joint managing director of Ilford Ltd, 
said that 1960 should be a memorable 
year in the expansion of the market for 
colour film. The processing and handling 
of colour film is being centralized at 
Basildon. The company continues to 
work in close collaboration with ICI in 
the colour field. 


SUPER SPORTI 

ILFoRD LTD announce a new mode! of 
the Sporti, the Super Sporti. Basically 
similar to the original model, the Super 
is fitted with an achromatic lens, has 
three exposure settings and a double- 
exposure-prevention lock. 


Super Sporti 


RANGEFINDER SPORTSMAN 


COMPLETING the new range of Ilford 
Sportsman cameras is the Sportsman 
Rangefinder model, to be introduced 
this month. The price is £19 19s 11d 
To the general specifications of the 
basic Sportsman body has been added a 
Pronto four-speed shutter and a 
coupled rangefinder. The rangefinder is 
of the coincidence type and governs the 
focusing from 34 feet to infinity; the 
shutter is speeded 1/30 to 1/250 and 
‘B’, has provision for delayed-action 
release and X flash synchronization 
Other features include a high-contrast, 
bright-line viewfinder, a 45-mm three- 


element f/2.8 anastigmat and lever-wind 
with double-exposure lock. 


BA SCIENTIFIC FILM SESSIONS 


DuRING the course of the British Asso- 
ciation meeting to be held at Cardiff, 
August 31 to September 7, a series of 
scientific film programmes will be 
screened. The Association invites sug- 
gestions regarding films suitable for 
these programmes. 

Information on films suggested should 
include such details as title, gauge, 
sound or silent, colour or monochrome, 
running time in minutes, address of 
sponsor, producer and distributor, A 
short synopsis and an indication of the 
type of audience for which the film is 
intended should also be submitted to 
Visual Aids Officer, British Association 
for the Advancement of Science, 18 
Adam Street, Adelphi, London WC2 


OPEN EXHIBITIONS 


Sth ‘Orso d’Oro’ (Gold Bear) Inter- 
national Concourse of Cineclub 
Biella (Photographic Section): closing 
date March 14. Entry forms from 
Cineclub Biella (Sezione Fotografica), 
Biella, Via Settembre N9, Italy. 

Birkenhead All - Colour Exhibition: 
closing date March 21. Entry forms 
from Mr R. Cheers, 37 Everest Road, 
Birkenhead, Cheshire. 

14th Harpenden International Exhibi- 
tion: closing date March 23. Entry 
forms from Mr R. V._ Roberts, 
‘Reverton’, Topstreet Way, Harpen- 
den, Herts 

8th Hertford International Exhibition: 
closing date April 2. Entry forms 
from Mr B. J. Clowes, 84/88 High 
Street, Ware, Herts. 

ist Venetian International Exhibition 
of Press Photography: closing date 
April 30. Entry forms from Federa 
zione Triveneta Fotocronisti, Via S 
Nicolo, Trieste, Italy. 

16th Trowbridge Camera Club Inter- 
national Exhibition: closing date May 
11. Entry forms from Miss W. E 
Collins, *Hillbury’, Hilperton Road, 
Trowbridge, Wilts 

44th Scottish Salon: closing date May 
11. Entry forms from Mr William f 
Band, 6 Hill Street, Dysart, Fife, 
Scotland. 

Ist Essex Salon of Photography: clos- 
ing date May 14. Entry forms from 
Pier Manager, Pier Hill Building, 
Southend-on-Sea, Essex. 

Midland Salon of Photography: closing 
date June 4. Entry forms from Mr 
Geo. Vernon Bilson, Grey Gables, 
Thrunview Road, Leicester. 

Irish Salon of Photography: closing date 
June 13. Entry forms from Photo- 
graphic Society of Ireland, 11 Hume 
Street, Dublin, Eire. 

15th International Youth Salon of 
Photography: closing date July 31 
Entry forms from Salon Secretary. 
International Youth Salon of Photo- 
graphy, PO Box 72, Stellenbosch, 
Union of South Africa. 

Newcastle upon Tyne International Ex- 
hibition: closing date September 14 
Entry forms from Mr W. Warburton 
Pope, 9 Kimberley Gardens, New- 


castle upon Tyne 2. 





Professional results 
with perfect simplicity 


Automatic 
photometer 


No more calculating! No 
more adjusting! The 
Rotolux photo-electric 
cell automatically gives 
you an immediate, accu- 
rate diaphragm opening, 
from f1—f32 and shutter 
speeds from 1/2000 sec. 
—60 secs. All you do is 
set your film speed on 
the international scale 
the rest is automatic! 
Excellent and _ reliable 
light readings for colour, 
black and white or cine 
films. 





Only 
£5-12-0 


complete with leather case 
and gilt carrying chain. 


sra hres Dynamic 
\ Flash 
CL me without 


batteries! 


The Dynalux Flash 
| Gun has its own 
BETTER PICTURES | which recharges and 
| which recharges an 
make primes with a simple 
You are always sure of evenly diffused illumination flick of the finger. 
over the whole negative with Osram enlarger lamps. The  ripple-grained 
This is because all Osram enlarger lamps have a | folding reflector gives 
special silica coating applied internally to last the life | an intense yet diffuse 
of the lamp. | light, and the whole 
150 watt high intensity type with B.C. or E.S.cap 5/- } unit only weighs! 64 
ounces. 








Where less intensive illumination 60watts .2/8 


is required,Osram, and only Osram, 75 watts . 3/64 Only 


make the following specially coated 100 watts . 3/64 


general service enlarger lamps. All ‘ 
with B.C. caps. Prices inc. P. Tax | 6 7 6d 
| 
— * 


> 
All about Osram lamps lot Pictesras | Zip carrying case 
a | ‘i 
for photography nr. | 9/6d. extra. 
There is an Osram lamp or G.E.C. 


photoflash bulb for every photo- | 

graphic purpose For detailed é 

technical information and hints on } 

pic ture-tak ing write for your free | Fl 

32 page copy of this G.E.C. publica- y 4 | as Gun 
tion “ Better Pictures”. : 


: Cases | 
THE GENERAL ELECTRIC Oo. LTD 
. rer oe ee From leading Photographic Dealers. 
MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 Trad 
raae enquiries: 


| B. H. RIES LTD., 19-21 Hatton Garden, London, EC! 
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the MEW MIGROFLEX 





LEVERWIND 


* Lever wind twin lens reflex 
focusing camera 


* 77.5 mm f3.5 bloomed 
Micronar taking lens 





* Speed scale and light value 
constants automatically 
linked with aperture 


* MX Synchronised shutter: 
delay automatically cancels 
after exposure 


* Ground glass screen mark- 
ed by grid to assist checking 
composition 


* Automatic parallax 
correction 


* Patent louvred light trap in 
film chamber 


s 
a 


PRICE £54 plus £9.0.0 purchase tax 


Ask your local Dealers for details 


MICRO PRECISION PRODUCTS LTD. 


145 LONDON ROAD, KINGSTON-ON-THAMES 








news flash! 


Success in a flash—with the new 
ATLAS Photoflash bulbs. 

Success for ATLAS, success for the 
photographer; for ATLAS Photoflash 
have the two properties that 

make a really popular flashbulb— 
they always fire at exactly the 
right instant, they always 

give the right light. 

Made to rigid standards, 

the ATLAS Photoflash bulbs 

are the latest of their 

brilliant range of photographic 


lighting equipment. 


The Type I Photoflash bulb is made 
with a strong protective coating 
and carries the famous blue safety 
dot on the top of the bulb. 

Atlas flashbulbs are 

made in Great Britain. 


ATLAS LIGHTING LIMITED 
A subsidiary company of Thorn Electrical Industries Lid. 


Thorn House, Upper St. Martin’s Lane, WC2 


atlas photoflash 
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The Day | Did a Favour 


KEVIN MACDONNELI 


| HAVE JUST HAD a 
letter from an ama- 
teur in the course of 
which he complains 
that he had to call on 
four different dealers 
before he could ob- 
tain the kind of col- 
our film he wanted, 
and why don’t deal- 
ers Carry more com- 
plete stocks? It’s hard to realize that 
only thirteen or fourteen years ago 
colour film of any kind was almost un- 
obtainable in this country and photo- 
graphers had to go to extreme lengths 
to obtain a supply. I was running the 
technical photographic side of an aircraft 
company during this period and was 
asked by a VIP to obtain some Koda- 
chrome in a hurry at all cost. My usual 
sources of supply in this country had 
dried up, so I decided to see if I'd have 
better luck in Dublin. 

A test pilot friend of mine, Red Esler 
(since killed, alas, when his Delta jet 
exploded), was flying over to Northern 
Ireland that afternoon, so I thumbed a 
lift with him. The ‘plane was a beat-up 
old Oxford that we used as an engine 
test-bed and the purpose of the flight 
was to see how an experimental auto- 
pilot would work 

All went well until we passed the Isle 
of Man, when cloud came down to sea- 
level. ‘We must be near the coast now,’ 
said Red, when suddenly the rockiest- 
looking mountain I have ever seen ap- 
peared dead ahead, seeming, to my 
bulging eyes, about six feet away. I 
think the ‘plane looped and half-rolled, 
but I doubt if even the pilot knew 
exactly what he did to get us out of it. 
Rather shaken, we decided to return to 
the Isle of Man, only to find that cloud 
now covered the area. Flying by dead 
reckoning, we eventually landed at Ram- 
sey and spent the evening recovering in 
Mooney’s pub in Douglas. 

We reached Ireland the following day 
and, crossing the Border, I scoured Dub- 
lin until I found a dealer with a couple 
of rolls. Returning to the North, I once 
again got a lift on a very fully laden 
twin-engined Aerovan. Well over the 
Irish Sea the port engine cut and we 
commenced a very slow but very steady 
descent. Discussing the situation some- 
what animatedly with the pilot, I found 
we had a single one-man dinghy between 
us; but not to worry, he said, these 
wooden aircraft float for ages. 

At nought feet, by working the throttle 
backwards and forwards the dead engine 
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burst into life and we climbed to 500 
feet, then the engine died again. This 
continued all the way to England, the 
trouble evidently being due to choked 
jets that were allowing a minute trickle 
of petrol to'accumulate in the float cham- 
ber while the engine was dead. Landing 
at the first airfield we saw, the jet was 
cleared, only to choke again shortly 
after take-off. Lacking power to fly over 
a power line that stretched across the 
river valley down which we were flying, 
we went under it instead and struggled 
back in an extraordinary series of swoops 
and climbs to our base 

I handed over the film and a week 
later was greeted by the VIP with a 
merry laugh. ‘I hope you didn’t go to 
any trouble getting that colour film, he 
said, ‘I ran it through my camera and 
do you know, I forgot to take the yel 
low filter off the lens!’ 


SUPERSTITION 

Judging a photographic exhibition the 
other day, I came across one effort con 
sisting of a woman with a lace tablecloth 
wrapped round her head peering at some 
tea-leaves in a cup. Superstition it was 
called. 

Unfortunately, though the face was 
sharp the teacup was out of focus and 
I asked the perpetrator why he hadn't 
stopped the lens right down. A look of 
horror crossed his face. “Why. he said, 
‘you mustn't do that. You get diffrac- 
tion!’ 

This isn’t the strangest superstition 
prevalent amongst amateurs, but it is 
one of the most widespread. Many never 
use small stops at all, thinking that if 
they do their pictures will go fuzzy. 
Almost every normal f/3.5 or f/2.8 lens 
improves in sharpness and resolution as 
it is stopped down, since this consider- 
ably reduces the spherical aberration and 
coma, and, to a lesser degree, astig- 
matism. Admittedly, since rays of light, 
normally travelling in straight lines, tend 
to curl round a sharp edge a little and 
spread, a point of light would be sharper 
when focused at full aperture with a 
perfect lens than if the lens were stopped 
down. But what lens is perfect? 

Even with a perfect lens the effect 
would not be very great. A point source 
of light can never be reproduced as a 
point on the focusing screen; it appears 
as a disc, known as the ‘Airy disc’. The 
diameter of this disc increases as the lens 
is stopped down, the exact figure in 
inches being obtained by multiplying 


the figure 0.000045 by the stop. With any 
perfect f/2 lens a point of light will be 
reproduced as a disc 0.000045 x 2 in 
diameter; that is to say a disc 0.00009 
inch wide. At f/8 the disc would be 
0.00036 and at f/22, 0.00099 inch wide. 

The fact that if I stop my lens right 
down a point source of light is going to 
be reproduced as a disc a thousandth of 
in inch across worries me not at all 
Depth of focus, coma, spherical aberra- 
tion and covering power are likely to 
be far more serious problems, and these 
become less as the stop is reduced. On 
the other hand, there is danger of camera 
shake and subject movement with the 
slow shutter speeds the small stops make 
necessary, so I am afraid I never worry 
very much about the definition the lens 
will give me at any particular stop—lI 
just go ahead and take pictures. 

Mind you, some very large aperture 
lenses—f/1.4 and f/1.5—change their 
focal lengths as they are stopped down 
ind need refocusing; but that’s another 
problem altogether. In my experience. 
diffraction never spoilt a negative vet 
The only time that it becomes important 
is when making prints, since stopping 
down an enlarging lens introduces dif- 
fraction much more quickly than in the 
case of a camera lens. The exact figure 
is obtained by multiplying 0.000045 by 
the stop in the same way as before and 
then multiplying the result by the num- 
ber of times the negative is being en 
larged. Suppose we are making a twenty 
times enlargement and stop the lens 
down to f/11. 0.000045 x 11 x 20 gives 
us a figure of 0.0099; in other words, a 
point of light will reproduce as a disc a 
hundredth of an inch across, and this is 
big enough to just take the edge off the 
definition of a print on glossy paper. 

What it all boils down to is—don’t 
worry about stopping down the camera 
lens, but don’t stop the enlarger lens 
down further than f/8 if you are making 
a big print. 


‘HOW | MAKE MY EXHIBITION 
PRINTS’ 


Now that exhibition time is upon us, 
I feel that photographic society members 
may benefit from a description of how 
I go about making those glamorous por- 
traits that have brought me such fame 
in advanced club circles. The first re- 
quisite is, of course, a glamorous model, 
ind careful study of the small advertise- 
ments in the back of the less stuffy 
magazines, together with a stroll round 
the billboards in Shepherd Market and 
Soho, have never failed to provide me 
with a selection of young ladies as slen- 
der and attractive as the one in my first 
picture which, after a great deal of 
thought, I decided to call Parisiana, 
which my more travelled and sophisti- 
cated readers will realize is a reference 
to the Gay City. 

My next step is to purchase an exciting 
costume from the Costa Brava Swim- 
wear Co, (The gay hat was an idea of 
my own, to add a touch of convention 
to what otherwise might be considered 
too daring a pose. After all, many ex- 





4-ELEMENT 
AGFA 
COLOR-SOLINAR 
LENS 


Outstanding features ... outstanding per- 
formance always... these are the qualities 
that make your Agfa Silette with f2.8 50 
mm four-element Agfa Color-Solinar lens 
and Brightline viewfinder a most outstand- 
ing camera at a reasonable price. 


Agfa Color-Solinar Lens 


Here the art of precision— perfected by Agfa— 
reigns supreme. Your 50 mm. high-speed {2.8 Agfa 
Color-Solinar 4-element lens has been computed 
from highest-quality optical glass, coated against re- 
flection brilliantly corrected for colour. A lifetime 
of peak performance is assured by its needle-sharp 
definition, superb resolving power and exceptional 
contrast rendering. 


Compur Rapid Shutter 


Here again craftsmanship makes a world of quality 
difference. Your !0-speed Compur Rapid CRXV 
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racy, ease and speed of handling. The shutter speed 
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Brightline viewfinder. Automatic exposure counter 
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hibitions are open to women and chil- 
dren.) 

Diffused lighting and a certain amount 
of retouching are, of course, essential to 
iny portrait, otherwise a sense of reality 
will spoil the artistic effect. Great atten- 
tion must also be paid to the hand- 
lettering of the title, which should be 
chosen so that people will realize the 
extent of our literary knowledge as well 
is our photographic ability. 

My second example, which you no 
doubt have already seen in numerous ex- 
hibitions all over the country, is a good 
example of this. The title, Medusa of 
the Snakey Locks, will, I trust, show my 
public that I have received all the bene- 
fits of a classical education and will at 
the same time help them to realize that 
this is Art. not to be confused with 
Nudes. The fact that the eyes are turned 
towards the camera has caused a great 
deal of controversy, many authorities 
claiming that it prevents that feeling of 
detachment so necessary to pictures of 
this type, but those who have seen me 
wearing my bow tie and my beret will 
realize that my ideas are very advanced, 
even Bohemian! 

1 do hope that those of my readers 
who are starting off in photography, 
now that they have seen what can be 
done by a really skilled practitioner of 
the art, will not be lured into attempting 
any ‘modern’ work. There are a certain 
number of coarse, insensitive photo- 
grapers (often, if you will excuse my 
strong language, people who have re- 
ceived their training in the gutters of 
Fleet Street) who go about photograph- 
ing ordinary, and often quite ugly, 
scenes. I have tried to explain to them 
that to be an artist one must (a) take 
only pretty things and (b) look on the 
print aS a canvas on which to express 
ourselves with brush and retouching 
knife; but their replies and suggestions 
have not been of any practical value 

In conclusion, may I say I run a small, 
exclusive class on a ‘No ARPS-—-No 
Fee’ basis, and I have never yet had a 
pupil fail who has followed my advice 


LANTERN-SLIDE REVIVAL? 


There has been an increasing number 
of letters in my mail from people who 
bought a 35-mm camera and slide pro- 
jector so as to be able to record their 
holidays. They then became more in- 
terested in the actual photography and 
realize there is more in it than the pro- 
duction of coloured views. However, 
they tell me that they don’t want to go 
to all the trouble and expense of buying 
an enlarger and equipping a darkroom 
and feel that black-and-white lantern 
slides are the answer. How do they go 
about making them? 

Well, I'm afraid I've never had much 
luck making slides by contact from 35- 
mm negatives. No matter how careful 
I am, at least one dust spot ruins the 
result and these days I make all my 
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miniature slides by reversal. The tech- 
nique is simple and much quicker than 
producing prints-——if I take 36 pictures 
in the morning I can be projecting the 
slides in the afternoon—and very cheap, 
the only expense being a roll of film 
and some chemicals. 

My standard film for the job is Pan I 
Faster films give lower contrast, which 
can be useful if the subject is contrasty. 
but for all-round work I prefer the long 
tone range of the slower emulsion. I rate 
the Pan F at Weston 50, but the speed 
will vary considerably according to the 
exact time and temperature of the first 
developer. Some people find a speed of 
Weston 100 or even 200 gives better 
results with their technique, and it is 
essential to make a test and standardize 
your methods before doing any serious 
work. Once this has been done, exposing 
the film presents no difficulties 

The first developer consists of Johnsons 
Universol diluted with three parts of 


water, with the addition of a little hypo 
I make up a 25 per cent hypo solution 
by dissolving 25 grams of hypo crystals 
in 75 cc of warm water and then adding 
enough water to bring the total volume 
up to 100 cc. Then, using an accurate 
measure, 150 cc of the concentrated 
developer is measured out, 16 cc of the 
hypo solution added and finally enough 
water added to bring the total volume 
up to 600 cc. This solution is then 
thoroughly stirred 

A bleach bath is also necessary and 
the best way to store this is to make it 
up in two solutions. The first consists of 
a 0.4 per cent solution of pot. per 
manganate (4 grams in a litre of water. 
for instance) and the second of 20 cc 
of concentrated sulphuric acid added to 
a litre of water—be careful how you add 
the acid to the water; just a little at a 
time unless you want some excitement 
Equart parts are mixed for use. 

The clearing bath consists of 25 grams 
of pot. or sodium metabisulphite in a 
litre of water and, in addition, you will 
need some acid hardening fixer. 


TIMES 


Using an inversion agitation tank, the 
first development time is 12 minutes at 
68°, agitating once a minute. (This de- 
veloper is retained for use later on.) The 
film is then washed for 3 minutes in 
running water, emptying the tank now 
and then to make sure the water changes 
completely. Bleaching follows, with con- 
stant agitation, for 5 minutes, the bleach 
being thrown away after use. From then 
on the lid can be removed from the tank 

Bleaching is followed by 2 minutes’ 
wash, 2 minutes in the clearing bath and 
another 2 minutes’ wash. 

The film is then fogged by removing 
it from the spiral and exposing each 
side for 20 seconds 18 inches away from 
1 100-watt light. Alternatively, it can be 
left in a transparent spiral, provided the 
exposure is increased to a minute either 
side, It’s a wise safety precaution to keep 
the film under water while this is being 
done to cut out any danger of reticula- 
tion 


SECOND STAGE 


After the film has been fogged it is 
redeveloped in the first developer (a 
fresh solution is not required) for 6 
minutes at 68°, agitating once a minute. 
It is then fixed for 10 minutes and finally 
washed for 30 minutes. The emulsion 
will be a bit soft, so instead of wiping it 
down give a final rinse in wetting agent 
and hang it up to dry at normal room 
temperature, It is then cut up and bound 
in the usual manner. 

The grey base reduces the screen 
brightness a little, but not as much as 
might be expected, and the tone-range 
of the results can come as a revelation 
to those of us who have only seen black- 
and-white bromide prints, Back-lit sub- 
jects in particular make outstanding 
slides, and I can thoroughly recommend 
this reversal technique, which I have 
been using since 1940, to anyone who is 
becoming a little tired of colour. 

Continued on page 16 
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CINE NOTE 


Tithing Techniques 


COLIN WOODHEAD 


I HAVE recently heard 
from a correspondent 
serving with HM 
forces in Cyprus, re- 
questing information 
about the construc- 
tion of a titler unit 
particularly designed 
for photographing 
titles against a 
natural background. 
This particular subject was mentioned 
briefly in September last year, but it 
might be worth while repeating. 

There are two main methods available 
to the amateur of achieving these rather 
attractive titles. First, by superimposi- 
tion: the scene is photographed, the film 
is rewound and ‘then the film is re- 
exposed on a tithe made up of white 
letters on a dead-black ground. The only 
difficulties which seem to arise when 
using this method occur either because 
of unsuitable choice of black background 
or as a result of undue wear of the 
camera mechanism 

Dealing with these in order, I have 
found from bitter experience that the 
best material to use is black velvet. This 
may be glued to a board of suitable size 
and used as a permanent addition to the 
titling set, or stretched tightly across a 
board and secured with drawing pins. 
(A drawing board or a baking board 
serves admirably.) When purchasing the 
velvet, do not be misled by the glamour 
of nylon velvet-—-because of the innate 
springiness of its pile it is much more 
difficult to use. The other alternative is 
black flockboard which one may come 
across 

The other difficulty mentioned con- 
cerns wear and tear of the camera. This 
manifests itself by producing relative 
movement between the pictorial back- 
ground and the title lettering, which, if 
at all marked, produces a most disagree- 
able effect on the viewer. Unhappily, the 
only cure for this complaint is camera 
overhaul or the abandonment of this 
way of producing titles 


EXPOSURE 


A further point to watch when using 
superimposition for titling is to use ex- 
treme care in the exposure given to the 
lettering for, if over-exposure occurs, 
then the whole colour balance of the title 
will be lost. In case of doubt it is per- 
haps safer to under-expose slightly rather 
than the reverse. Remember that this 
method is only suitable when using a 
black background for the title letters. 
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On more than one occasion I have heard 
of people who have used coloured or 
white backgrounds, only to realize subse- 
quently that the second exposure has 
quite naturally obliterated the first image 


DIRECT METHOD 

The second way of producing the 
moving pictorial title is by the direct 
method. In this case the title is set up 
on a piece of glass or other transparent 
sheet and the scene photographed 
through the glass. Here care has to be 
taken that small stops are used, so that 
the depth of field will cope with the dis 
crepancy of the title distance and the 
view beyond. This makes it essential to 
work in good light. Since the title is the 
main interest, focus should be arranged 
to be sharpest on the lettering. One of 
the difficulties which has cropped up 
from time to time in this form of titling 
has been the lettering itself. Obviously 
the letters must be adherent to the trans- 
parent support, and unless these are 
hand painted (which itself is a gift not 
given to all) the problem is of some mag 
nitude. Recently, however, there has 
come on to the market a lettering outfit 
known as ‘Letraset’, and intelligent use 
of this system will prove to be remark 
ably effective. 


LETTERING 


The outfit, which is based on a trans- 
fer system, consists of a 10 x 8-in 
wooden frame carrying a silk screen, a 
number of transparent plastic sheets of 
similar size, and twenty sheets of transfer 
letters together with accessories. As ex 
tras, separate sheets of type transfer can 
be purchased, and the letter sizes range 
from a 10-point Gill type (about 0.14 in 


high) to the massive Profil type 2 in. 


high. From this range it should be quite 
a simple matter to choose a size suitable 
for any project. By description the 
method of application of these transfers 
sounds rather complicated but, in fact. 
no difficulty whatever was experienced 
in their use. The required letters are cut 
from the thick backing sheet using the 
scoring knife provided, and the letter 
with its tissue support is placed on the 
gauze screen which has been previously 
wetted. Water is now applied to the sup- 
porting tissue, and after the lapse of 
about a minute this is stripped off. 
leaving only the printed letter on the 
gauze. The frame is now placed over the 
glass, or plastic, to be used, and a slight 
pressure is sufficient to transfer the letter 
to its new support. At this stage the 
letter, which is surprisingly robust, may 
be moved into any desired position by 
means of an ordinary small paint brush 
and a little water. Surplus water is 
blotted off, and, when dry, a permanent 
title results. 

Some may complain that permanent 
titles are not always required, but when 
one considers that the cost of the whole 
outfit is £2 10s and that extra sheets of 
letters in the smaller sizes are but 12s 6d 
per packet of 10 sheets (each carrying 
about 150 letters) permanency seems a 
very minor point. Actually, this dur- 
ability can in the case of certain repeti- 
tive titles, such as “THE END’, save a 
tremendous amount of time. It might be 
pointed out that the letter sheets are 
arranged in a fount system, so that the 
most commonly used letters of the alpha- 
bet are more numerous than are the *X’ 
and ‘Z’, Although this type of outfit is 
particularly suited for moving-back- 
ground titling, its use is certainly not 
confined to that aspect, and full use can 
be made of its capabilities in the more 
usual ways. 


CALCULATING SIZE 


Determination of title size to be used 
at pre-selected camera distances is an- 
other problem which seems to cause 
difficulty with some workers. There is 
an equation which solves all these prob- 
lems which is 
Width of Film Picture Width of Title 


Foc i] Leng h of Lens 





Distance (Camera / Title 
Despite the simplicity of this formula, 
one or two snags may arise in its use 
First, the basic rule applying to all equa- 
tions must be followed; that is that 
similar units must be used for measure 
ment in each half of the equation. In 
other words, if the focal length of the 
lens is in centimetres, the size of the film 
picture must also be expressed in centi- 
metres, but the camera distance may be 
in inches, provided that the width of the 
title is also in inches. 

Second, since the gate sizes of projec- 
tors and cameras may show slight varia- 
tion, the resultant figures should be con- 
sidered as a reliable guide rather than 
an absolutely accurate figu.e. Conse- 
quently, after determination of the 
approximate title size, allow a reason- 
able margin, and check the result either 
by visual inspection of the camera gate 
if possible. or trial and error, using film 
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Check Your Shutter Now 


FELIX SMITH 


ONE OF the most 
worrying things in 
colour photography 
is a failure due to 
some unexplained 
cause; so with Spring 
just round the corner 
I think it is a good 
idea to check one of 
the basic potential 
trouble - makers; 
namely, an inaccurate shutter. Provided 
the between-lens type is fitted to your 
camera, it 1s quite easy to carry Out tests 
using a gramophone turntable, a cellu- 
loid protractor, some black and white 
paper and a photoflood lamp. The 
method is a reasonably well-known one, 
but for ease of reference the working 
details are given below. 


SHUTTER SPEED CHECK 
First cut out a piece of black paper 
to fit the turntable, make a hole in the 
centre of the paper to go over the spindle, 
then attach the former to the turntable 
by means of a coupie of pieces of ad- 
hesive tape. Next cut a sliver of white 
paper about 5 inches long and not more 
than 2 mm wide and stick this to the 
black paper so that it runs from the 
spindle to the rim of the turntable in 
the same way as a spoke of a wheel 
rhe illustration makes this quite clear. 
Next set the camera up immediately 
over the spindle at the nearest distance 
it is possible to focus the lens, with 
close-up attachment if available. Be 
sure to check that the back of the camera 
is parallel to the turntable, and that the 
lens is correctly focused; then adjust the 
lamp so that an exposure of approxi- 
mately 1/25 second at f/11 will yield 
a reasonably exposed negative. When 
that has been done we are ready to start 
With the motor turning at 78 rpm, 
make the first exposure at 1/25 at f/11, 
wind on the film and reset the camera 
to 1/50 at f/8 and expose; and so on 
until all the faster speeds have been used 
For the slower speeds set the motor to 
{ rpm and shoot at 1 second up to 
1/25, having moved the light farther 
iway to allow for the longer exposures 
Next process the film—for best results 
with high acutance developer—and dry 
in the usual manner. The result will be 
a series of negatives showing various- 
sized black segments of the circle. It is 
now that the protractor is needed to 
measure the angle between the two arms 
of the segment, for by means of a simple 
calculation it is possible to work out the 
correct angle for a given shutter speed 
In some cases it is a good plan to include 
a piece of paper with the shutter speed 
written on it beside the turntable at the 
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time of photographing so as to avoid 
confusion later on. 

The formula is: 
. . ™ 3 
— of turntable “ x shutter speed 
Setting this out for 1/25 second being 
tested with the turntable set at 78 we get 
S-.. 3 





rai) x — x 5 = 18.7° or, for practical 
purposes, 19 

The same procedure is carried out for 
each speed. The larger the angle at a 
given number of revolutions, the slower 
the shutter speed. Remember that the 
chances of a shutter being accurate 
throughout its entire range are not very 
high, but provided there is not a variation 
either way of more than 25 per cent it 
should be safe enough for all practical 
purposes, Do not forget that this sys- 
tem is only suitable for testing such 
shutters as Compur, Prontor, Epsilon, 
Vario, etc., and is useless for the focal 
plane types. 


Left: Turntable ‘target’. 


white line; the angle at 


Right : 


egment is a measure of the 
To save time calculating the following 
angles—accurate to plus or minus } 
the respective shutter speeds and the rpm 
stated are given: 
78 rpm 334 rpm 
25 = 19 I sec 200 
30 = 16 + » = 100 
. ee a SO 
SO 9 1 2 40 
60 8 “Roe 25 
1/100 1/10 
1/200 1/15 13 
If after checking, the shutter speeds 
are found to be inaccurate, the best 
policy is to take the camera along to a 
reliable dealer for repair. Beware of the 
cheap-jack or helpful friend; his assis 
tance often ends up being more expen 
sive in the long run, as the results of 
bodging can be more costly to put right 
than the original fault. To continue using 
faulty apparatus is very short-sighted 
as considerable quantities of film may 
be spoiled, not to mention the frustra- 
tion of lost shots, some of which are sure 
to be irreplaceable. 
Remember, if you go to a reputable 
dealer he, in turn, will only employ good 


repairers; his reputation will be in their 
hands, and no one who is worth his salt 
wants to get a bad name with his custo- 
mers. The repair bill will not be the 
cheapest obtainable, but if you have 
reasonable grounds for complaint you 
may be sure it will receive careful con- 
sideration. 


FUTURE TRENDS 


It looks as though 1960 may well be 
a vintage colour year from the photo- 
grapher’s point of view. Ilford seem to 
be on the point of bringing out their 
negative process, though there is some 
suggestion that the paper may come be- 
fore the film—dquite a novel way to 
introduce a new system, if, in fact, that 
is what is going to happen. Anyway a 
new colour process is always interesting: 
and, of course, it is good for all users 
aS competition between makers stimu- 
lates them to greater efforts in striving 
to improve their products, 

In the USA Kodak have released their 
faster E3 sheet film and 120 rollfilm, and 
though apparently the policy of Kodak 
here is not to import the new material 
for the present, odd quantities seem to 
be finding their way around. From all 
reports I gather that the processing pro- 
cedure is much more critical than with 
either El or E2 types. Judging by a very 
large trasparency—exposed in a process 
camera—-which I saw, the quality of the 
new film is pretty good, especially the 
highlight response. 

I must admit that I am always a little 
suspicious of manufacturers’ specimens. 
even when 36-inch square pieces of 
colour film are being used, but some 
ordinary ‘run of the mill’ 4 x 5s which 
came my way also seemed to have a little 
extra something: so one of these fine 
days I suppose there will be another 
new sheet film material appearing on 
the colour market 


POLAROID PROSPECTS 

Chatting the other day, someone gave 
me a hint of possible things to come 
Apparently the Polaroid-Land Co is 
working on a_ quick-result colour 
material, and though I gather it is only 
in the laboratory stage, there is hope 
that it may one day reach the market 
Just imagine the fun of producing a 
colour reproduction of a shot in a min 
ute, or perhaps five—-we must give these 
boffins a chance!——and thus for once 
silencing the advertising agencies in their 
ever-lasting cry for greater speed. No 
doubt if such an era ever dawns then 
the complaint will be that photographers 
ire so slow—Quite incapable of pro- 
ducing a print until after they've taken 
the shot!’ 

Returning to the present and the 
Polaroid-Land camera, we will at least 
be able to get our hands in on the black- 
and-white technique, as the camera and 
materials are becoming available here 
It seems that the 3,000 ASA (yes, 3,000) 
film will not be imported for a start due 
to its relatively short shelf-life. Imagine 
shooting street scenes at night at 1/60. 
f/11! Quite fantastic! Such a film would 
be virtually useless in daylight except 
shortly before sunrise or after sunset 





Revolutionary Flash news about Philips Photoflux 





PHILIPS ‘ PHOTOFLUX’ PFS 


ZIRCONIUM 


FLASHBULB 
Here’s the very latest advance in flash 
photography — the Philips Photoflux 


PHILIPS PFS Zirconium-filled flashbulb. This 


jo revolutionary new filling has made it 
my Qatar possible to reduce the bulb to the same 
PY size as a PF 1. Light output remains the 
: a same as for the old type PFS, because the 
new type burns moreefficiently and cleanly. 
Yet they cost no more! Get them today, 
packed in the new handy pack, 5 for 5/-. 


FOR COLOUR WORK 
NEW HANDY PACK you now need only one flashbulb — the 
new PF 1/97 (blue) giving almost double 
the light output. Same size. Same price 
5 for 3/9, packed in a new handy pack. 


pers s 
pHaorariux 


The new range of Photoflux capless 
flashbulbs — the new PFS, PF1/97 
and the existing PF1 — are now all 


packed in the same size, same FOR EASIER PERFECTION IN A FLASH 
style, handy pack. as 6; mkw : vp 
Thev're in your dealer’s shop now! [rus PH | Li PSs ® J | i TOF } i } ( 
(PFI. made in Gt. Britain) G | 


(PF1/97 & PFS. made in Holland) =>, Philips Electrical Ltd., Century House, Shaftesbury Ave., London, W.C.2. 
\ (PF3170A) 





























- service for EKTAGHROME 











service for ANSCOGHROME 


(and SUPER ANSCOCHROME) 


service for FERRANIACOLOR 
























































All these films are despatched processed BY RETURN 


P.S. QUALITY IS ACCEPTED AS THE BEST OF COURSE! 


HAAGMAN COLOUR LABORATORIES LTD 
18 Doughty Street * London WC1 


Telephone: HOLborn 2503 














W. G. Bowman 


EQUATORIAL PROBLEMS 


A POINT OF VIEW FROM MOMBASA 














HE PHOTOGRAPHS accompanying this article 
waa all taken in Mombasa, the sun-drenched old 
town and modern seaport, gateway to East Africa, on 
the shores of the Indian Ocean. It is my equatorial home, 
eternally warm, eternally swept by the trade-winds. 

There is much to say about photography in Africa, 
many differences to underline, so few points of contact 
with photography in Great Britain beyond the fundamental 
realities of cameras, sensitive materials, chemicals and 
accessories! 

The East African coast is equatorially hot, which means 
that day and night, the year round, the temperature in the 
shade lies between 75 and 95°F. Water temperatures range 
even less and in the evening, when most amateurs do their 
processing, they lie between 80 and 85°F—water from 
the tap that is. The large manufacturers of sensitive 
materials issue detailed instructions about high-tempera- 
ture processing, all of which work well. Any intending 
visitor to hot climates should consult the publications put 
out by his favourite film and paper manufacturer, learn 
them by heart and follow them to the letter. He cannot 
do better, Being perpetually stuck with high temperatures, 
I have evolved my own system and I follow it rigidly. 
Routine and well-practised drill are sovereign in scientific 
work; even more so in hot countries where safety margins 
are small and personal fallibility due to fatigue and 
irritation is great. 

The details of my processing are as follows. At a shade 
temperature of 90°F I develop films at 75°F by using the 
refrigerator to chill solutions and water. Stop baths, fixer- 
hardener baths and first washes are each 3° F warmer than 
its predecessor to bring the tank temperature up to about 
85°F, tap water temperature for continuous-flow washing. 
I do not control temperatures when printing: I merely 
adjust my enlarger exposure so that a print is fully 
developed in ninety seconds. My darkroom, alas, is not 
air conditioned, so gym shorts and sweat rag constitute 
standard rig. A large bottle of cheap, chemist’s eau-de- 
Cologne stands by my enlarger for cooling my hands 
before any delicate printing operation. 

But there are mechanical matters demanding little 
beyond infinite care, cleanliness and patient routine, the 
elementary qualities needed by any serious photographer 
anywhere. How can I best illustrate my work with the 
camera on the East Coast of Africa? Surely by taking up 
three vivid impressions left with me by my present long 
leave in Europe, as vivid now as they were in the first 
few days of my visit. 

First, then, I was struck by the sophisticated grace of 
town and country, and the folk who people them. The 
studied composition lines of a thousand scenes, small and 
large, are pricked into my memory; a girl in sweater and 
swing skirt reaching up to receive her baby from the 


helping arms of a bus conductor, a jigsaw of fields sweep- 
ing up to a forested ridge, a pattern of smoking chimneys 
against the sky. These are examples of the sophistication 
of old cities and old countrysides; old cultures which man 
has created by continuously modifying Nature over count- 
less centuries; compositions which time alone can perfect 
Composition is soaked deep into Europe; whether you aim 
to integrate a mass of detail, or isolate a fragment, untold 
generations of man before you have worked on rock and 
tree and human nature to the self-same end. 

So it seemed to me and still does, coming as I do from 
a land intractable to man, where only quite recently man 
has found means which offer some hope of lasting contro] 
over Nature. Good composition, the greatest of all 
sophistications, is so hard to come by in unsophisticated 
lands. 

Secondly, how easy it was to be accepted by folk going 
about their work and play! How easy to move amongst 
them unheeded and photograph close up! It was delight- 
ful to find my hard-learned tricks of quiet movement and 
self-effacement working well. I had technique to spare, a 
heady experience! 

By that I mean that life continued around me undis- 
turbed, or, if disturbed, the result was co-operation in 
getting my pictures, I am used to life fragmentating at 





Left: Dhow sa ng women 


the sight of a camera, life stopping, people freezing or 
running away, hiding their heads, turning their backs, 
throwing water at me. I spend hours chatting at street 
corners, squatting at doorsteps, trying to be accepted by 
my possible future subjects, so that I may, on some future 
occasion, drift unheeded amongst them, free to pick out 
a natural composition here and there. Posed and planned 
shots are rarely possible even when folk have conquered 
their reluctance, for they think it only seemly to be 
woodenly expressionless at such a critical moment as the 
release of a shutter. They are my friends and neighbours, 
but they make me work hard for every satisfying shot 
I get! 

Lastly, there is the question of light. In Great Britain 
any one scene presents from dawn to sunset infinite 
variety in the quality of light and luminosity of the 
atmosphere, and tomorrow will be different from today. 
To note a fine play of light on a landscape and to have 
no camera to hand is a tragedy. Never, never will you 
find that quality again. The temperate zone is the birth- 
place of pictorial photography; light and soft shadow, 
clarity and mist harmonize in endless variety. At last I 
understand what pictorial photography means, or I think 
I do. If so, it has no meaning at all at the Equator 
where the light is fiercely unchanging all day long, till 
suddenly it changes to darkness at about 6.35 pm. You 
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Right : Fort Jesus, Mombasa, 


can get the shot you want tomorrow, or the day after, at 
the latest by the week-end. How much photography, 
accepted as ‘pictorial’, comes out of Equatorial Africa? 
Yet photographers of skill and experience are not lacking. 

And so a great problem is resolved in my mind. Pictorial 
photography is not so much a subjective creation of the 
artist’s mind, but rather a sensitive record of elusive light 
playing on a region drenched in the sophistication of ages 
of conscious creation. To appreciate it to the full you 
must be intimate with that light and that region. Art is not 
universal; that is a statement of which the truth becomes 
clearer the further you remove yourself from the point 
of creation. Shakespeare, to students in Africa, is a fine 
writer of thrillers; very rarely the greatest dramatic poet 
of Western culture. Can Degas be anything but an 
accurate painter of dancers to African people who love 
dancing but know nothing of ballet? Is Oriental music 
anything but a curiosity to our untutored Western ears? 
So pictorial photography means little or nothing in the 
vast sun-flooded unsophistication which is Equatorial 
Africa 

But East Africa is a land of beauty and fascination, at 
least for those of us who live there. It is up to us to evolve 
our own way Of interpreting that land to ourselves and 
to those who wish to see with us, ‘What is art?’ Picasso 
was Once asked. ‘What isn’t it?’ he replied. 





























An outline or profile-type shot 


WHY I CHOSE 


What is the relationship 
between nude photography, 
the model and the 
photographer? Here is a 


candid opinion 


Y IMAGINATION has been so much captured 
by the portrayal of the female nude that I devote 
a large proportion of my time to this work. Why? 
There can be no more vital reason than that it is for 
me the most beautiful, by far, of all possible subjects 
Freud would no doubt claim that my vision is 
coloured. Perhaps it is—but it will be a sad day for 
mankind if ever our Opposite numbers leave us so 
emotionally unmoved that we become incapable of 
such tribute 
The nude has other merits; an extremely fluid 
subject, it leaves considerable scope for the artist's 
own expression. Variations in pose alone must be 
infinite. Also recognizing that the model will have 
ideas and emotions of her own, she will, in her turn, 
make further voluntary and involuntary contribu- 
tions to the rich store of values which may and should 
be included in the nude study to make it a pictorial 
subject having no equal 


Origins and first steps 

In the interests of giving the complete picture of 
how I came to take up this interesting subject, | 
have tried to search for the beginning, but no one 
such crisply defined starting point could be found. 
An active practice of water colour and oil painting 
dating from about 1938 probably provided the back- 
ground, since in the immediate post-war years I found 
ideal conditions for a series of nudes in these media 
But this alone does not provide the whole answer 

Throughout this entire period I was also photo- 
graphing all and sundry with blatant disregard for 
the medium. A record style and purpose began, under 
the influence of painting, to assume stronger pictorial 








‘THE NUDE’ 


by Milton Spear 


value. The camera was the inevitable box. It went to 
war with me, photographed our first daughter 
eventually proved its Own inadequacy and trapped 
me into getting more elaborate apparatus. It was at 
this stage that tungsten lighting was first used 
‘Esthetically, some of these early efforts were 
encouraging—but oh what a lot I had to learn of 
technique! 

With this increasing interest in photography came 
an interest in photographers and their work. Although 
1 derived inspiration from particular pictures that | 
can remember by workers ranging in style from 
Edward Weston to André de Dienes, it has been the 
myriads of extremely indifferent, tasteless and inane 
pictures which made me finally resolve to enter this 
field. I felt certain that I could make some more 
worth-while contribution, at least for my own satisfac 
tion, and perhaps to the service of photography. 

How these ideas are put into practice is less easily 
described; if there is any feature that is common to 
my work, then I am not aware of it and I would 
prefer to feel that my pictures cannot be identified 


pose resulted 








with any particular style. Some will be sensual—all 
woman, others impersonal and reserved. Some will 
be slightly light-hearted, some severe. All, I hope, 
will be beautiful. There are still traces of romantic 
elements in my present work. These elements may 
disappear with a maturing of ideas, but the beauty 
will always remain even if it demands of the observer 
that he search a little below the surface. 


My Way 

Naturally, one would expect to find flexible method 
associated with such ideas and this is in fact the case 
Some work is planned with meticulous detail aided by 
sketches and props collected to be used in conjunc- 
tion with models whose mannerisms are known. On 
other occasions no preconceived ideas are formed: 
but in either event the final pattern will be largely 
influenced by ideas suggested by the model's presence 

In this work, as with my commissioned portraiture, 
I have found a liberal time-table essential. My first 
model engagement was for a period of two hours; now 
a similar time is not considered ill-spent on intro 
ductory niceties, while the photography itself will 
often span a whole week-end. I am, after all, trying 
to make pictures, not prepare physiological records of 
a girl looking uncomfortably naked, and she cannot 
be happy and unselfconscious with her posing if she 
is not in sympathy with my aims—a sympathy which 
will not exist from the first moment she enters the 
studio 

Essentially I am a slow worker, but, I like to think. 
a positive one. Working at a panic pace, apart from 
allowing insufficient time for quality, confuses the 
model and inhibits her chance of self-expression. 
Slowness, born of uncertainty, will, however, give a 
sensitive girl time for embarrassment—there is, | 
feel, a critical happy medium which will vary from 
model to model 


Model requirements 


What are the essentials of a good model? Although 
it is desirable to have stimulating physical beauty, 
this would not feature foremost on my list. The art 
of being a woman, lost to many of the women of 
today, would take prior claim. While the artist expects 
to take charge of the major aspects of direction, he 
has not time for the finer points of grooming before 
every exposure and even if he had the spontaneity 
would be lost. The perfect model (a product of breed 
ing, for want of a better definition) will sense the 
general mood pattern set up by her co-worker’s direc- 
tions and will live the part he has temporarily created 
for her 

The rapport between artist and model can often be 
so closely attuned that verbal direction on facial 
expression, the exact placement of the hands and the 
like, becomes superfluous. Excellent models of this 
calibre—and I have been fortunate in having many 
of them—can easily overcome minor physical short- 
comings, should this be necessary. 

This is a very brief essay on models, but it explains 
to some degree why I have to keep an open mind 
a model led will create great pictures, a model forced 























into pictorial situations foreign to her nature will 
make a poor actress and the price of misdirection will 
be pictorial insincerity. 

Generally, I like to have as many as possible of the 
potential picture-making elements under my control. 
And as a further legacy from my painting I put the 
shape created by the pose at a premium, the only 
exception being when I am drawing attention to the 
model's face with an expressive portrait. In the rare 
cases when these two dominants can be combined 
in One study it will be a classic in the truest sense. 


Not too impersonal 


I certainly see no reason why a nude study has 
to be impersonal. One of my aims is to portray woman 
as woman, a beautiful living creature with spirit and 
personality of her own. 

Much of the near-natural quality of these studies 
is achieved by keeping a continuous flow during the 
working programme, using simple, brief directions 
and taking each picture in the shortest time after the 
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model slips into the pose. If our joint efforts seem 
particularly promising, several similar pictures will be 
taken in quick succession, the whole technique pro- 
ducing conditions not so very different from the 
natural circumstances under which they might arise 
However, I avoid the true candid method. Apart from 
ethical objections, a snap-shotting technique would 
rarely allow sufficient time to determine the best 
camera viewpoint 

I believe also that these little concessions to every- 
day courtesy have their own reward. It is noticeable 
that none of my models chooses to wear a wrap during 
the minor breaks in our programme and I have been 
able to record some charming studies of the resting 
nude—but with my model's knowledge and, as always, 
with the benefit of her full co-operation. 

Clearly, this work is a partnership and if credit is 
due it is due to all participants. May I then end by 
paying tribute to these models, who have made not 
only the contribution of the inherent beauty that 1s 
youth, but for their intelligent and helpful interpre 
tations which have made these pictures possible. 











HE STATE of photo-journalism 

in Great Britain has been under 
review in this series during the 
last few months. Mostly we have 
provided articles by established 
photographers, and their views have 
been reasoned and provocative. 

What, however, are the chances for 
a young, trained photographer who 
wishes to break into this field? Where 
does he begin? 

There are no easy answers to these 
questions, but young photographers 
with ability can get that start, even 
today, and the case of Patrick Ward 
is offered as an example. 

Patrick Ward came to PHOTO- 
GRAPHY when he was about to finish 
his training at a well-known school 
of photography. He knew what he 
wanted to do and it was not the sort 
of work he had been taught to pro- 
duce at his school. He felt there 
should be more scope for his own 
ideas and he produced some prints 
which showed that he had ideas. 
Apart from this, he was an accom- 
plished technician. 

We sent him along to see John 
Chillingworth, one of Britain’s most 
go-ahead young photographers, and 
John thought the same as we did. 
The boy was worth a chance. 

Now, roughly six months later, we 
have asked John to write a piece to 
accompany some of the work Patrick 
Ward has been doing under his direc- 
tion. John writes below: 


All teenagers dream they want to 
be a film star, an airline pilot, a 
model, an artist, a tramp or a photo- 
grapher. 

Ambition grips us all at some 
time or other, but it could be true 
that of those who feel that they must 
express themselves in photography, 
few fully achieve that aim. Many 
may play at it. Others even make 
some sort of living at it, but some- 
how their youthful dreams will have 
become a little distorted. 

Creative photographers do _ not 
develop to any set pattern and Pat- 
rick Ward is no exception. He did 
not develop his first film at the age 
of six, nor did he take brilliant pic- 
tures with a box camera. Instead, his 
visual instincts lay untapped until the 
end of his two years as a soldier. He 
went to photographic school and was 
introduced to me just as his two-year 
full-time course came to an end. As 
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About PATRICK WARD 
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Youngsters just 


starting in photography 


may think that 

photo-journalism 1s 
dead in Britain. But 
for people with skill 
and enterprise there 


is still plenty to do 
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he talked it was surprisingly easy for 
one to disregard the student jargon, 
and listen only to a young man fired 
with enthusiasm for life, the people 
in the world around him, and his 
ambition to use a camera to create a 
personal image of them. 

His set of carefully-printed speci- 
mens reflected his words. There were, 
of course, the competently photo- 
graphed clichés, but the rest showed 
something of his enthusiasm for life. 

He has shot hundreds of rolls of 
film since then, but somewhere along 
the way he has shed the clichés. 
Somewhere he began to find himself, 
his techniques became tempered by 
creative ideas. He became a photo- 
grapher. 

At 22 Ward is still a very young 
man and he could have a successful 
career in photography before him 
At the same t!me when magazines 
like Picture Post died, he had 
probably not thought seriously about 
anything, but now he and his con- 
temporaries are thinking the same 
thoughts and dreaming the same 
dreams that I did ten years ago, when 
there was a Picture Post. His outlets 
for creative photography today may 
seem, at first glance, pitifully few, 
but this is not so. 


Although the magazine world may 


be virtually dormant, there have 
always been other fields open to those 
able to comment with a camera. This, 
of course, has been said many times 
before, but surprisingly few photo- 
graphers have had the initiative to 
implement this simple adage. In- 
dustry, for one, seems at the moment 
to have an unquenchable thirst for 
good photography. In industry, tradi- 
tion dies hard, even in the application 
of one style of photography as 
against another. Many well-known 
photographers of industry, who have 
been applying only the mechanics of 
photography to pieces of machinery, 
are now finding that photography 
and photographers of a completely 
contrasting style have moved into the 
field which they once felt impreg- 
nable. | would stress that I am using 
industry as only one example of the 
opportunities for creative photo- 
graphy to-day—there are, of course, 
many more. But I am reminded of 
the first job in industry that Patrick 
Ward tackled after he joined me. 
Like some of us who may still think 
of industry in terms of dark satanic 
mills, his reaction to the suggestion 
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of visiting sixteen industries in 
eighteen days was one verging on 
hysteria. Four days later in a tele- 
phone conversation he was talking 
with tremendous enthusiasm about 
things he had seen, the people he had 
met and the pictures he had shot. 
That feeling of identity with real 
people has stayed with him and will, 
I am sure, go on developing with 
every new subject he tackles. 

We have heard too many laments 
of the state of British photography, 
the lack of new talent and the lack 
of enterprise in established photo- 
graphers. Blame has even been laid 


at the door of the photographer in 
journalism for the failure of maga- 
zines in this country. Nothing could 
be further from the truth. My feeling 
when I was working exclusively in 
the magazine field seemed to be that 
the photographer was always under- 
rated, and as in any truly creative 
field, when one is underrated, one’s 
work could suffer. Today there are 
the first signs of a revival in picture 
journalism, but I can see that if this 
movement towards a new crop of 
national magazines continues, the 
position of the photographer will be 
vastly different. 
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ISLES OF GREECE 


The lovely Isles of Greece, famed in 





history and in song, attracted 
JOHN BAKER for his holidays and 
provided this feature for 


our series on Travel and Photography 


NEARLY TWO YEARS ago I sold up my 
studio and livelihood in London to 
join an international oil company, 
transferring my home and life to the 
island Sheikhdom of Bahrain in the 
centre of the Persian Gulf. Since that 
time I have devoted all my working 
energies to the field of documentary 
films, so when my time came round 
for local leave I was pleased to find 
the opportunity to wield a ‘stills’ 
camera once again. The Arab way of 
life and the desert had occupied my 
attention for more than a year, so 
the change to the civilization that is 
Europe was even more marked than 
I had first anticipated. My reaction 
to taking photographs can only be 
compared to a small child being re- 
leased from classroom 

I carried with me more cameras 
than are really necessary—four in 
fact, with my wife sharing the load. 
I use Rolleiflexes for all the more 
carefully composed type of work, 
with one for colour and the other for 
black and white. A lot of the pictures 
I sell come under the ‘faces and places’ 


Mykonos The traditional v 
women is the black outfit witt 
dress. 1/125, f/16, FP3. Ro 





category. For the more reportage subjects I use a Canon 
VI T with a special high-resolution f /3.5 Nikkor lens. This 
camera is quick in action and fairly unobtrusive; in fact, 
ideal for most human situations. My fourth camera is 
again Japanese, the Fujita 66, which was reviewed in 
PHOTOGRAPHY during August 1958. This is a single-lens 
reflex (6 x 6 cm), with interchangeable wide-angle and 
long-focus lenses. These additional items allow me greater 
flexibility under all other conditions. In spite of this for- 
midable list of equipment, I do not travel around looking 
like the popular conception of the all-American tourist 
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doing a grand tour of Europe in four days with every con- 
ceivable camera round my neck! 

I do spend a lot of my time trying to appear as unob- 
trusive as possible where the situation warrants it. 

On the film side I took with me a good stock of FP3 in 
both the 35 mm and 120 size, with E2 Ektachrome in the 
latter size only. I think it is a good plan when under- 
taking much travel abroad to buy the film tropically 
packed in the airtight metal canisters supplied ready sealed 
by the manufacturers. You can then always be sure that 
the heat and humidity will not affect the film until you 




















actually load it into the camera. My remaining items were 
only lens tissues, two filters (orange and yellow) with the 
indispensable light meter for colour work. 

The islands of the A:gean are easily accessible from 
Athens by a variety of craft that start at the luxury cruises 
with the inevitable guides at every port to the more humble 
‘caiques’ or inter-island vessels that are loaded with live- 
stock of both the human and animal variety, not to men- 
tion the piles of fruit and vegetables that occupy any 
remaining square inches of space. To anyone planning a 
photographic holiday in this area it is easy to attempt too 
much. The pace of life is slow and leisurely. The islands 
are everything the travel brochures have ever said and a 
little more besides 

We stayed for one week on the small island of Mykonos 
and I took my best collection of photographs on this island 
with its population of 900—not to mention the 365 
churches. By spending the first few days watching the pat- 
tern of life unfold, eventually I was able to shoot my 
pictures in a more sympathetic manner, and I came far 
nearer to getting under the surface of the subject. This 
type of approach is better illustrated in the picture story 
of the ‘Women of Abruzzi’ by Frank Monaco in last 
November's issue. Such sympathy and understanding can 
only really be obtained by close intimacy with the subject- 
matter and it is regrettable that only a few magazines 
like Life are willing to commission such work. The large 
islands of Crete and Rhodes are linked by air from Athens 
and their inhabitants bear strong Magyar and Turkish 
characteristics, with the imprint of the Italian occupation 
in the fine Venetian restorations. The smaller islands are, 
however, extremely poor and in the winter it is hard to 
find sufficient food for human life to survive again until 
the following spring. Sustenance is often more spiritual 
than physical, and on the highest point of the island of 
Patmos stands a monastery that overlooks ten islands. 
Perched half-way between heaven and earth, it has an 
austere widswept beauty housing a treasure trove of 
Byzantine art and literature, on the hallowed ground 
where, it is alleged, St John wrote the Apocalypse. 


Many of the islands are no longer inhabited and on 
Delos, renowned as the birthplace of Apollo, the archi- 
tectural photographer will find a staggering amount of 
subject-matter in the ruins of this ancient religious city 
The Greek tourist bureau have developed their organiza- 
tion considerably since my last visit five years ago, and in 
quite remote places you can stay comfortably at reason- 
able prices. I found Greece one of the few countries in 
Europe where tipping is never asked for, and we were 
often invited into simple homes with a charm and courtesy 
that is rarely seen now in Northern Europe. Such friendli- 
ness can make photography easy and difficult; easy when 
people do not object to the prying eye of the camera, and 
difficult when the whole family want to be photographed 


The light is clear and bright most of the year and the 
best time for holidays are in the spring and autumn—it 
can be very hot inland during the summer months. The 
light contrast tends to be excessive, particularly in subjects 
like white buildings with a blue sky and sea, where the sea 
and sky will photograph much darker than they appear: 
so that on the final print the sea will be black, with a dark 
grey sky and white buildings without printable detail. I 
have the same problem in the East and solved it fairly 
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discover a photographer’s paradise. 
Colourful countryside, a coastline, rugged mountain 
ranges, world-famed treasures of a glorious jpast all these, whether 
as background or theme, provide highly rewarding and photogenic 


Discover Greece and you’ll 


magnificent 


subjects for your lens. In Greece, living is good and not expensive, so, 
when you’re finished with pictures, make the most of the pleasures 
that it offers—from the sophistication and gaiety of Athens to the 
peaceful simplicity of the Islands. 


Full details of hotels, and all holiday facilities from GREEK NATIONAL 
TOURIST ORGANIZATION, 4J Stadium Street, Athens, Greece. 
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easily by using a negative developer that enhances detail 
in the shadow areas and at the same time developing to a 
low gamma. I use Promicrol with FP3 and this combination 
yields a negative that has a full range of printable tones in 
conditions of high contrast. The FP3 I rate at a Weston 
speed of 150 and from this I can obtain grainless enlarge- 
ments up to 15 x 12. To obtain even finer grain with my 
35-mm negatives I use the normal speed rating for FP3, 
curtailing development time and obtaining as an end result 
a negative that will compare in grain size with the 120 
size when both are enlarged to a print of equal size—I 
have not yet tried the new Series 2 FP3. 

One cannot leave the A-gean isles without mentioning 
the wealth of archeological remains and ruins, stemming 
from the successive wars and occupations that have affected 
all the islands’ history and way of life. The Trojan wars 
were followed by Persian occupation, which in turn gave 
way to the Romans, Slavs, Crusaders, Venetians, Turks 
and latterly the Nazis—it seems strange that such idyllic 
beauty has past association with barbarity and yet the 
yield is one of richness. 

As our aircraft rose over the mountains of Attica some 
names came floating back to me over the hum of the engines 


Kos, Patmos, Leros, Delos, Mykonos . Santorin. It 
was too short a time for everything before the lights of 
Beirut welcomed us to the Lebanon, the famed land of 
cedars. Here the mixture of Maronite and Moslem, with 
the language of France and the traditions of Arabia, are 
as confusing as the politics and climate, where you can 
ski only thirty miles from the coastline which swelters in 
the heat and humidity associated with the Persian Gulf 
[he contrasts in the Lebanon are enormous, from fertile 
patchwork plains to arid mountains, from ancient Islam 
to New York skyscrapers. Cosmopolitan Beirut can only 
be likened to wartime Lisbon; it has its undercurrent of 
intrigue and suspicion with an occasional death amongst 
obscure political factions. 

We felt our holiday was over as the East slowly pervaded 
our lives, though when we left Beirut I still had photo 
graphs in my mind. Opposite me in the ‘plane were two 
Arabs sitting cross-legged and barefooted chewing sun 
flower seeds. 

‘Salaam alaikum’ 

‘Wa alaikum as salaam’ 
Peace be upon you—and upon you be peace. Our holiday 
in the enchanting Greek Isles was over. 
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ISLES OF GREECE THE WHERE AND HOW OF THEM 


HOW TO GET THERE. Overland is the cheapest way. From 
London by the Simplon Orient Express to Athens costs £37. 
A day tourist flight from London costs £100. Alternative routes 
are by rail to Venice and then by sea to Pirzus, £57. As for 
motorists who prefer to go by car to Brindisi, a ferry is avail- 
able from there to Igoumenitsa, the cost for conveying a car 
being about £20 according to weight. This takes fourteen hours 
with a stop at Corfu 

Once in Athens, island-hopping can start. BEA and Olympic 
Airways both run scheduled flights from Athens to Crete, 
Kastoria, Rhodes and other convenient places Air France 
run direct flights from London to Athens. Alternatively, boats 
sail from Pirzeus, the port for Athens. The A-gean Sea is quite 
large and this is a slower method of transport than flying, but 
probably more relaxing if you have the time. The sea trip to 
Mykonos, for example. takes eleven hours and this island is 
in the inner chain 


WHERE TO STAY. Good hotels are plentiful, especially in 
Athens, which is a cosmopolitan city catering for all-the-yea 
round visitors. Other centres near the more famous historical 
sites cater for heavy tourist traffic. The islands have modern 
hotels, built since the war and of excellent standard, and 
smaller pensions which are probably better suited to the needs 


of casual visitors 


WHAT TO EAT. Greek food and drink has tremendous variety 
and combines the best of Western and Oriental cooking. Try 
shishkebab and moussaka, marrow, potato and meat baked 
in a pie. Local wines are good. Fruit is plentiful and pastries 
mouth-watering. There are fifty different ways of serving coffee. 


WHEN TO GO. Any time between spring and autumn and 
even in winter. High summer may be too hot for some people, 
but it is very pleasant for island sailing and skin-diving. The 
/AEgean is one of the sunniest places in the Mediterranean. 
Greece averages only 25 days per year without clear sunshine 
The months of January and February have an average of 
50°F. 


WHAT TO DO. Greece is a sophisticated country with tradi- 
tions which go back a long way! In the islands there are, of 
course, the centuries of history and mythology, with all which 
that implies. Also, for less-academic diversion, there is un- 
surpassable sailing and skin diving, superb beaches and 
considerably fewer people than you will find on the tourist 
paradises of the more usual kind. Lovers of Nature unspoiled 
by so many of the trappings of the twentieth century will 
find the islands ideal 





WHAT TO PHOTOGRAPH. Everything, of course, but 
especially the temples, and those are everywhere. Athens itself 
will occupy you for a long time. Apart from temples, and if 
you are less concerned with the past than the present, the 
islands offer wonderful scenery, with olive groves, mountains, 
rocky coastline, seashores and small white-painted villages, 
coves, harbours, windmills, donkeys, smiling people, fishermen 
and incredibly clear warm water for skin-diving with a camera 

There will be no problem with light. Except for very 
occasional storms, the sky will be clear and often cloudless. 
Fine-grain slow film should be sufficient unless you anticipate 
taking much interior material. Even here, medium-speed stock 
will be adequate, and most European films are available in 
the shops. When shooting colour it will help to have a UV 
filter on the lens. Beware of excessive contrast in_ sunlit 
architectural work, particularly with colour, where the bright- 
ness range is short. When contrast is excessive, use fast film, 
which is softer-working than the slower emulsions. 
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AIR HOLIDAYS 
the 
‘‘As you like it’’ way 


for people of discrimination 


TRAVEL BY 
SCHEDULED AIRLINES 


Special rates for Greece 


14 day holiday combining a stay in Athens with a stay in 
Loutraki, Xylocastron, Nauplia, Chalkis on the Island of 
Euboea, or the Island of Hydra............sccccceseess from £102 
14 day holiday visiting Athens, Cape Sounion, Daphni, 
Eleusis, Delphi, Xylocastron, Olympia, Tripolis, Nauplia, 
Epidaurus, Mycenae, Old Corinth with an independent 
stay at Glyfada Beach, Nauplia or the Islands of Myconos 
or Paros or Skyros or Thassos or Rhodes from £129 
ASK FOR OUR BROCHURE which also includes a large 
selection of holidays in other European resorts, Israel, 
Morocco, Canary Islands, Russia, U.S.A. and Canada. 


WAKEFIELD FORTUNE LIMITED 
52 HAYMARKET, LONDON, S.W.|! 
Telephone : WHltehall 4455 


Member of the Association of British Travel Agents 
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New techniques—New photography 


Fotografia, 
16 Via Brera—Milan, Italy 


@ The magazine for all 
photographers — ama- 
teur and professional 


@ Offers you the latest 
in theartand techniques 
of photography 


@ Presents the work of 
the world’s best known 
cameramen 


Subscription £2 p.a. 
Published monthly. 








Fly by 
luxury jet 
to the 
famous places 


ROLLS ROYCE 


to ATHENS 


6 hours flying time. Tourist Return Fare £100 16. 0. 

PARIS MILAN 

from £9. 19.0. from £33. 15.0. 

ROME ZURICH 

from £45. 17.0, from £31. 19.0. 

VIENNA ANKARA 

from £48.7.0. from £117.0.0. 
INSTANBUL GENEVA 

from £112. 1.0. from £30. 5.0. 


NICE LISBON 
from £27.0.0. from £50. 10.0. 





(the above tourist return fares are subject to Government approval, 
and are applicable from Ist April 1960) 


Bookings and information from 


THE WORLD’S LARGEST AIRLINE 


Dept. P., 158 New Bond Street, London, W.!. GRO 9030 
or your Travel Agent. Ask him too for details of the 
fly now, pay later” Air France Air Credit Scheme. 





SUBJECTIVE PHOTOGRAPHY 


OTTO STEINERT 


R OTTO STEINERT was until 

recently Director of the State 
College of Art at Saarbrucken in Ger 
many. His work there, and later at 
Essen, where he has taken a similar 
post, entitles him to the high reputation 
he enjoys in advanced circles of creative 
photography 

His tame, though, belongs to his 
work during the past ten vears in spon- 
soring several exhibitions of experi- 
mental work under the title of Sub 
jective Photography. 

What is Subjective Photography? It is 
i term which has been much misunder- 
stood. In the words of Dr Steinert, it 
means * the framework embracing all 
aspects of individual photographic 
creation from the non-objective photo- 
gram to profound and. esthetically 
satisfying reportage.” He adds: *.. . it 
means humanized, individualized photo- 
graphy and implies the handling of a 
camera in order to win from the single 
object the views expressive of its 
character.’ 

Here are four examples of ‘subjective 
photography’ supplied by Dr Steinert 
himself. For some of our readers the 
subject will need no_ introduction 
Others will learn about it for the first 
time. Whether or not you agree with it 
or understand it, it is one of the most 
stimulating developments in photo 
graphy during the past ten years 


ASSIGNMENT 
No. 6 


Send in examples of your own 
Subjective Photography, in en- 
velopes marked Assignment No. 6 
and addressed to PHOTOGRAPHY, 
Vogue House, Hanover Square, 
London WI. Include wrapping 
and return postage. You have until 
June 1, 1960, to get them here. 
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COMPLETE ALPHABET BY ANS WESTRA FROM NEW ZEALAND 


ASSIGNMENT NO. 2 IS NOW COMPLETE 


THE ABC WAS 
WELL-LEARNT 


CONGRATULATIONS to all those who made the effort to 
compile their own photographic alphabets for A ssign- 
ment No. 2. We were delighted with the results—even 
if they were not very numerous—because every entry 
submitted represented a genuine and worth-while 
attempt. 

It was not easy to decide which complete alphabet 
should have the honour of being shown. Several 
seemed to be equally good, and only on the score of 
originality were we able to separate the finalists and 
decide in favour of Ans Westra, a Dutch girl who is 
living in New Zealand. 

The choice was a happy one, because Miss Westra 
had completed her assignment under pressure of 
time. Her copy of the November number of PHoTo- 
GRAPHY only reached her at the beginning of January 
and it was necessary for her to work fast to produce 
this alphabet and airmail it back to us by the end of 
the month. She wrote: *. . . it took me on many a 
walk through Wellington, over the beaches, out in 
the hills and along the harbour to get this together.’ 

The school of Graphic Design at the Leicester 
College of Art, where Tom Buckeridge lectures in 
photography, made the assignment a school project 
and the eight best results were submitted. The ‘M’, 
the ‘L’ and the ‘O° shown among the four pictures on 
the right were selected from the entries of three of 
these students. The ‘L’ came all the way from Western 
Australia. 

Other entries came in from India, Ceylon and the 
Continent. Most of them were photographically of a 
high order and all showed ingenuity and enthusiasm. 

For those of our readers who were not able to com- 
plete an entry in time for our closing date, we suggest 
that they should not abandon the effort. The object 
of this, and all our assignments, is to provide an aim 
and purpose for your camera. 


HERE ARE SOME OTHERS 


LEICESTER COLLEGE OF ART 


DAVID BACON 


1AN MCKENZIE 





THE LATE BUS 





FROM FLEET STREET 


A Series by 


JUTKA RONA 

















Most photographers who come to London like to make use 
of their cameras, and mostly they explore and discover the 
London that everyone knows from postcards and calendars 
Jutka Rona, girl photo-journalist from Amsterdam, had a 
different slant from the Beefeaters and the Horse Guards 
Working in and around Fleet Street, trigger-happy with her 
M3 Leica, she concentrated on the people of London—the 
ants in this great nest. One of her human stories, shown here 
was set in a late bus from Fleet Street to the suburbs. London 
types? Essentially! 








Cc. H. LISHMAN 


READERS’ PICTURES 


MORE 
OCCUPATIONS 


AND 


PREOCCUPATIONS 








SEVERAL readers took us up on the 
invitation to send in their own pictures 
(see the footnote at the end of 
Readers’ Pictures for January), but 
misread it and assumed that we wanted 
only Occupations and Preoccupations. 
In fact, we are interested in all sub- 
jects. 

However, since we have so many 
under this heading, and some very 
good ones into the bargain, here is 
another page or two of them. 

C. H. Lishman, of Colchester, 
photographed his god-daughter Sara, 
using an Ilford Sportsman camera and 
FP3 film. He exposed for 1/25, f/3.5. 
The child was trying on a grown-up 
hat, but appears to have forgotten the 
rest of her clothes. 

Gosta Sundstrom, who is living in 
New Malden, found something that 
shows both qualities. The engine 
driver is busy with his job, and the 
small boys, as always, are preoccupied 
with watching him. 

N. L. Hill, of East Dulwich, found 
the old man and the little girl on the 
bench at Villefranche. He used a 
Vitessa camera and Plus-X film, ex- 
posed for 1/50. f/6.3. 

Mrs M. K. Higgins saw the old men 
playing cards and photographed them 
in available light, but she does not tell 
us any details of the exposure. 

W. E. Herridge sent his picture of 
a fish girl at Leith, Scotland, a far cry 
from his own home at Newquay. He 
used an Agfa Silette and FP3 film, 
and the exposure was 1/50, f/4. 

C. B. Capener, of Walthamstow, 
took his picture beneath the Kingsland 
Road railway bridge of a worker mak- 
ing his way home. He provides the 
finale to this selection, but did not say 
what camera he used for the picture. 

So much for Occupations and Pre- 
occupations. Now we are on the look- 
out for other things 


W. E. HERRIDGE 
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ERFORMANCE 
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A camera for the connoisseur, for the 
technician, for the advanced worker; 
an eye-level reflex with pentagonal 
roof prism; a focal plane shutter of 
extreme accuracy and robust construc- 
tion, proof against extreme conditions 
of humidity; a range of superb inter- 
changeable lenses incorporating an im- 
proved form of pre-set iris .. . all these 
points account for its reputation for 
PERFORMANCE. 


WRAY (OPTICAL WORKS) LTD 


BROMLEY KENT 





WHAT BRITAIN MAKES 


In the face of the preponderance of continental equipment, prin- 
cipally of the amateur type, to be seen in dealers’ shop windows, it 
is all too easy to overlook the important role Britain has played, 
and continues to play, in the supply of equipment and material. 

Right through the history of photography the names of English- 
men who have made important contributions to the industry recur. 
Some are perpetuated in the titles of companies they founded. 

The war demonstrated that, when the occasion arose, British 
manufacturers could meet the demands of their country’s vital 
industries and armed services with photographic necessities. Holly- 
wood has always depended mainly on British lenses. Britain can 
boast the largest hydroquinone plant in Europe. 

This is the first of a series of articles in which we will trace the 
histories of British manufacturers and spotlight their achievements. 


IN THOSE leisurely days when photo- 
graphy was in its infancy, its pioneers 
had to prepare their materials and 
either make their cameras or call on 
craftsmen to make them. Fox Talbot 
used to have his cameras made by the 
local carpenter. As the new process 
became more popular and professional 
photographers came on the scene, the 
growing demand for ready-made 
cameras set the field for manufacture, 
if only on a small scale. Camera pro- 
duction was undertaken as a sideline 
by makers of telescopes and ‘philo- 
sophical instruments’. 

Many were family businesses built on 
sheer craftsmanship. Some of the names 
are still familiar today. Others have 
been forgotten either because the 
changing patterns of equipment put 
them out of business or they were lost 
by mergers with other concerns. 

Names like Richard Willats, who 
made the first collapsible camera. A. J 
Melhuish and J. B. Spencer, who to 
gether patented the idea of spool load- 
ing, and Griffin & Co have passed from 
memory. Few except those who make 
a study of the history of photography 
will have heard of Francis West, the 
Fleet Street optician who advertised the 
first camera ever offered for sale, or of 
Ottewill, who made miniature cameras 
in mahogany way back in 1860. There 
are other names which may still be 
remembered by photographers whose 
experience goes back thirty years or so; 
for instance, Marion, B. J. Edwards and 
Lancaster. Others, like R. & J. Beck 
and Negretti & Zambra, are still in 
business, although they no longer make 
cameras. 

It is a far cry from those days when 
production was largely by hand crafts- 
manship to the fine-limit quantity pro- 
duction methods which have to be 
applied today to meet an apparently in- 
satiable demand on an economic basis. 
But not all cameras in use today are 


mass produced. The large cameras used 
in photo-mechanical work, for instance, 
are more individual and have to be 
built rather like machines. Sidney R 
Littlejohn & Co Ltd, Pictorial 
Machinery Ltd, E. N. Mason & Son 
Ltd and Hunter Penrose immediately 
come to mind in this connexion. But as 
will be seen later in this series, the days 
of the hand-made specialist camera are 
not vet over. The  old-established 
family business of Louis Gandolfi still 
thrives 


HOUGHTONS 


In the mechanical and optical sphere 
the British manufacturing effort is dis- 
tributed among something approaching 
a hundred concerns, some of whose 
histories can be traced back to the be- 
ginnings of photography. Their identi- 
ties in some cases have been obscured 
by mergers, but often descendants of 
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the founders are still associated with the 
present companies. 

In this connexion the name otf 
Houghton immediately comes to mind 
In 1834 a partnership was entered into 
between French artist Antoine Claudet 
and George Houghton. They traded in 
glass at 89 High Holborn. In_ 1839 
Daguerre launched his process and lost 
no time in taking out an English patent 
and the English rights were disposed of 
to Claudet. Claudet and Houghton ex 
ploited these rights by establishing por 
trait studios and granting licences to 
others who wished to engage in the 
process. 

Then when the wet plate process 
emerged the firm had a ready-made 
link with the new photography. They 
were able to supply the glass on which 
the negatives were made. Such, then, 
were the circumstances which led to the 
foundation of the Houghton photo 
graphic business, later to embrace the 
Houghton Butcher Manufacturing Co 
and Ensign Ltd. The 1914 catalogue 
was a truly massive tome. Ensign con 
tinued to operate in Holborn until 
put out of action by a bomb in 1940 
Shortly after the war the manufacturing 
company was amalgamated with Ross 
Ltd. another old-established business 
which had a long history of achievement 
in the design and manufacture of lenses 


ROSS LTD 


The name Ross appeared early in the 
history of the development of photo- 
graphic optics in the 1840s. The first 
anastigmat, the Concentric, bore the 
name Ross and appeared shortly after 
Abbe and Schott had succeeded in pro- 
ducing glasses with suitable refractive 
and dispersive characteristics. ‘Homo- 
centric’ and ‘Xpres’, Ross trade-marks. 
have for years been the equivalent of 
household words in photographics and 
will continue to be associated with high- 
quality lenses. 

But during the past year or so the 
production of photographic equipment, 
cameras, lenses (other than the Resolux 
enlarging lenses) and enlargers has de- 
clined and the company has been con 
centrating on the manufacture of 
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The Corfield works at Ballymoney, Co Antrim 
to which the company moved in January 1959 


binoculars and scientific instruments. 

When the Barnet-Ensign-RKoss merger 
took place the wholesale sundries part 
of the business and the trade-mark 
‘Holborn’ passed to Johnson & Sons 
Ltd (now Johnsons of Hendon Ltd), a 
concern whose history reaches back to 
1743 


JOHNSONS OF HENDON LTD 

Here is another company which 
stemmed from a business which became 
associated with photography via quite 
a slender link. In 1743 John Johnson 
established his assay business in the 
City of London and was joined by son, 
grandson and great-grandson as time 
went on. In 1829 the name of the busi- 
ness was changed to Johnson & Sons 
and it was under this title that as 
assayers to the Bank of England a start 
was made in the manufacture of salts of 
gold and silver, materials then being 
required by the pioneers of the new 
photographic process 

In 1873 the company moved to Cross 
Street, Finsbury, where the business in 
photographic chemicals _ progressed 
rapidly. It was then that the ‘Scales 
Brand’ trade-mark first appeared and 
the 15-grain tubes of gold chloride 
carried the name of Johnson all over 
the world, and Johnson’s silver nitrate 
became one of the standard materials 
in the manufacture of dry plates in 
Britain. 

A new chapter in the history of 
Johnsons opened in 1914. The country 
was in dire need of the organic photo- 
graphic chemicals like metol and 
amidol, which had not previously been 
manufactured in the British Empire; 
Germany had previously been relied 
upon for supplies. New works were 
built at Hendon where the urgent de- 
mands of the Royal Flying Corps 
and the Royal Naval Air Service for 
metol and amidol were met. Thus was 
founded the chemical manufacturing 
business which accounts for a large 
part of the company’s activities today. 
The range of chemicals was extended 
not only to new compounds but to 
ready-made developers and other re- 
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agents catering for both amateur and 
professional. 

Johnsons have long paid 
attention to amateur needs, and not 
only have they packed prepared 
chemicals in popular-priced quantities 
but they have devoted much energy in 
encouraging young people to take up 
photography as a hobby from _ the 
shooting to the printing stage. 

At the other end of the scale they 
have produced machines for industrial 
photographers and D and P stations, 
in addition to a wide range of chemicals 
including those required in the photo 
engraving field. 


POST-WAR INFLUX 

During the Second World War a 
number of factories had to extend their 
range of production to include photo 
graphic and = associated equipment 
Understandably, when Government 
contracts for such goods began to de 
cline, some of them turned their atten- 
tion to civilian needs in the 
photographic market. Some traded 
under their own names; others manu- 
factured appliances specifically for 
established photographic suppliers who 
marketed the goods under their own 
trade-marks. Thus, while some old 
names have disappeared, a crop of new 
ones has come to the fore 


K. G. CORFIELD 

Looking back on the post-war de 
velopment of the manufacturing in 
dustry, the name of Corfield claims 
attention for a special reason. The 
company is not 
one of those which 
has turned over 
some of its pro- 
duction from set 
vice to civilian 
demands but an 
entirely new ven- 
ture, founded just 
ten years ago on 
the enthusiasm of 
a young engineer 
who was also a 
keen amateul! 


special 


K.G Corfield 


photographer with original ideas. In 
conception and design his products were 
never hidebound by convention. The 
most casual inspection of the Periflex 
reveals his objective—to produce 
quality equipment at a price attractive 
to the average amateur by avoiding 
operations in production which add to 
costs without adding anything to the 
ultimate efficiency of the product. 

Since the age of 11, K. G. (Ken) 
Corfield, the founder and _ present 
managing director of the company, has 
been interested in photography and 
particularly in optics. Apprenticed and 
trained as a mechanical engineer, he 
became in 1948 a designer of atomic 
energy plant but maintained his interest 
in photography, to which he devoted 
his spare time. He built and adapted 
cameras, about which he lectured to 
photographic clubs in the Midlands, to 
which he demonstrated enlarging tech- 
nique using his prototype enlarging 
photometer. 

Friends urged him to commercialize 
this instrument, and so he started to 
‘manufacture’ it in the attic of his home, 
probably little realizing that he was 
laying the foundations of a_ business 
that before ten years had elapsed would 
call for an entirely new factory. In 
those early days he was joined by two 
brothers, both engineers, John, now 
works director, and Stanley, the present 
production manager. 

On January 1, 1950, a limited com- 
pany was formed and premises were 
icquired in Merridale Street, Wolver- 
hampton. In nine years the limit of 
accommodation was reached there and 
in January 1959 the transfer com 
menced of the production unit to a 
newly-built factory at Ballymoney, Co 
Antrim 

The original photometer which K.G 
called the Lumimeter depended upon 
the inverse square law, the lamphouse 
sliding along a calibrated baseboard 
Such an arrangement did not make for 
compactness and soon it was redesigned 
and the now familiar desk-type instru 
ment emerged in which a graduated 
wedge has replaced the sliding lamp- 
rouse. Rangefinders, exposure meters, 
masking frames and other accessories 
quickly followed but the real ambition 
was to produce fine cameras. Two 
years’ research and development work 
went into the design of the Periflex 1 
which came on to the market in 1953 
It was a 35-mm camera which broke 
with tradition. To meet the underesti- 
mated demand more capital became 
necessary, and it was provided by Mr 
Edwin Elliott, chairman of a leading 
plastics moulding company. The further 
development of the Periflex is too recent 
to call for comment. 

Meanwhile an energetic sales team 
had been growing under the leadership 
of Mr W. P. Webb, sales manager, and 
it became evident that the company’s 
marketing ability demanded more outlet 
than provided by the company’s own 
productions. Hence the decision to 
enter into importing activities, which, 
however, are highly selective, e.g., 
Exakta and Kritzler (‘Omnica’ camera 
cases) (to be continued) 























ACCESSORIES for STILL CAMERAS | DARKROOM EQUIPMENT 


Lens H 
Tripods 


l 
l 
| 
| 
me 3 | 
Ball and Socket Heads | Rocker Dishes \ 
Pan and Tilt Heads Dryers 
| 

| 

| 
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LIGHTING EQUIPMENT | PROJECTION ACCESSORIES 


Almost 


amateur Floodlights | Plastic and Cardboard Transparency Frames 


The chi 


PHOPTAX 


a name you can always trust... 


Photax are manufacturers of a wide range of all-British photographic 
equipment. The list below tells you what these are. They are frequently being 
added to and regular advertisements in the photographic magazines 
bring you information on the latest products. One thing they all have in 
common is first class quality and reasonable, though not necessarily the lowest prices, 
since the emphasis at Photax is always on quality. 





PHOTAX MANUFACTURE 


CINE EQUIPMENT 
Cine Titler 
Cine Barlights 


oods, Filters ' Paragon, Wimborne and Popular Enlargers 
Westbury Contact Printer 


Dishwarmers STEREO EQUIPMENT 


Stereo Viewer 
certainly the widest range of | Starline, Kelso, P105 Slide Boxes Stereo Jig 
Mounting Aids 


vice of photographic products today is so wide as to be bewildering. That's why you will be wise to buy equipment 


that bears a name you know from an established and qualified dealer. That’s why you should remember PHOTAX 


a name you can always trust. 


PHOTAX (LONDON) LIMITED, |-3 CHARLOTTE STREET, LONDON, W.! 





THE PICTURE 


THE PROBLEM 


THE METHOD 


by ARNOLD BEHR 


TWO TRIES AT GETTING A CALYPSO SHOT 


THE SHOT was needed for editorial distribution—part of 
a campaign to launch a stocking called ‘Calypso’ and so 
our client said: ¢Find a calypso band.’ After a round of 
coffee bars we found a calypso sort of club quite near to 
the studio and lined up the session to take place at that 
witching hour after the band arrives and before the clients 
do; and there then ensued a frantic search for a model with 
legs who would not only do the job ‘after hours’ but also 
on Saturday. We secured the services of such a naiad, who, 
discovering that it was a ‘dancing’ picture, offered her 
husband as partner for a slight increase in the already 
exorbitant fee. The band arrived late, but after ‘untensing’ 
the models the job was shot successfully—or so we thought. 

‘Lovely legs,’ said the client, ‘lovely movement; but not 
quite calypso enough, don’t you think?’ ‘It does look a 
bit sort of Spanish, perhaps.’ we said, ‘but that was what 
we thought you meant!’ And then the Idea hit us. “What 
about a steel band?’ we said. ‘Steel band, what’s that?’ 
saic. the client. “You know, oil drums and things .. .” “Yes, 
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that’s right, steel band, that’s what we want. Can you do 
it tonight?’ 


In a word, we were right back where we had started 
four days before 


Our memories of the next few days are a bit hazy and 
mixed (night-clubs during daytime seem to lose their 
glamour and we visited many), but at length we found one 
where a happy group of oil drums stood in the corner, and 
after visiting it at 9 pm. (no people, no band) and midnight 
(people but still no band) we interviewed the bandleader 
at 1.30 am. He put us in touch with his manager, who put 
us in touch with his secretary, and by a series of fortunate 
telephonic coincidences the session was finally lined up 


It was shot on a Rolleiflex with three electronic flashes, 
and although the picture shown is not the one which was 
published in the local Press all over the country it is the 
one we like best—with ‘bags of atmosphere’; and we still 
think that a steel band makes quite a nice noise! 








COL VIEWERS 
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VIEW of COLOUR 


(ADVERTISED ON T.V.) 


for 35mm Transparencies for 24 x 24 Transparencies 


The MARK Il only 18/6 The SEVENTY only 126 


i# (5. 372) LESS BATTERIES S. 375) 
% Battery-saving press button control % Completely rigid in use 
% Elegant two-tone blue housing % Folds flat for the pocket 
%* Magnification 34 times % Magnification 3} times 
% Daylight Viewer (unilluminated) % A Daylight Viewer no larger 
only ZIG 537 than a packet of cigarettes 


MADE BY 


(ay }) COMBINED OPTICAL INDUSTRIES L?° oa 


Reto” | PLASTA WORKS : BATH ROAD: SLOUGH « BUCKS : 21292 


We are sometimes asked if the S.W. cassette operates in the Leica, but sucha 
question overlooks the fact that the Leica incorporates its own cassette-opening 
mechanism and its all-metal cassettes are designed accordingly. It was, in fact, 
the demand from users of cameras coveting the Leica’s plush-free cassette that 
brought the Shirley Wellard into being, but obviously its designers were obliged 
to build into their cassette its own “opening-and-closing-in-the-locked-camera”’ 
system ...a system as popular today as it was more than a dozen years ago 


However, although Leicamen do not need the S.W. Cassette, so many of them 
covet the design-advances incorporated in the Shirley Wellard film winder that 
a modified version of the winder has been produced for them. As with the 
standard version, film is loaded direct into the cassette by means of the special 
spool lacer, film surfaces are protected against scratching during the loading, a 
unique tensioning device ensures not only that the film is wound on with the 
correct tension but also prevents it unwinding if loading is interrupted, all pre- 
paratory work is done in daylight, the final winding into the cassette is the only 
operation requiring darkness, and the loader may be set up as a permanent 
fixture or stowed away after each using. The quality is comparable to that 
of the famous Shirley Wellard All-metal Reloadable Cassette—which still has 
no competition after all these years 


LEICA CASSETTE WINDER £1.19.0 S.W. CASSETTE WINDER £1.19.0 UNIVERSAL CASSETTE £1.14.9 


F Allidatael eal ENQUIRIES TO 33 NEWMAN ST., LONDON, W.1. 
K a Factory : Ballymoney, Northern Ireland 
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ROLLEIFLEX 


The less-expensive, but versatile, version 


WITH the exception of the 4 x 4 model, 
the new Rolleiflex T is the lowest priced 
in the ‘Flex’ series of Franke & 
Heidecke twin-lens reflex cameras. That 
does not imply that there has been 
any relaxation of the high standards of 
construction and finish expected of 
Rolleis, nor any simplification by omis- 
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sions. In fact, model T has features and 
provisions not found on other models. 

The designation “T’ apparently de- 
rives from the lens, a 75-mm Tessar 
f/3.5 of new design. On the optical 
bench it exhibits good central contrast 
with a tendency to softness of definition 
There is a trace of outward coma; edge 
definition is sharp. 

Instrument tests confirmed that the 
film plane and focusing screen were in 
accurate register. 

This lens is mounted in a new type of 
Synchro-Compur shutter speeded 1/500 
to 1 second with exposure value 
coupling controlled by a single radial 
lever. To disengage the shutter/dia 
phragm coupling this lever is pulled 
outwards and adjusted until the selected 
exposure value figure registers with its 
index in a window cut in the mount of 
the viewing lens. Thereafter, shutter 
speed and stop settings are interlocked 
It only remains to select the required 
speed or stop until the appropriate 
figure appears in the relevant window 
in the top of the viewing lens mount 
Thus all figures are visible from the 
operating position. A lever on _ the 
opposite side of the shutter selects M or 
X synchronization and delayed-action 
release. Another innovation is the 
shutter release itself. It is of the 
plunger type projecting sideways and 
slightly upwards, particularly well 
placed for operation by the right thumb 
It is internally threaded for a cable 
release and a safety lock is fitted. Oppo 
site the release is the flash socket. This 
has the familiar Rollei spring retainer 

Generally speaking, the body follows 
conventional Rollei design but a new 
type folding hood, new that is to the 
6 x 6 models, is fitted. The side mem 
bers are hinged vertically down the 
centre. Gentle pressure on the sides 
unlocks the front panel, which hinges 
back under spring pressure. The rear 
plate is hinged horizontally across its 
centre and tucks in automatically as the 
hood is closed. Provision is, of course. 
made for direct eye-level viewing and 
a hinged magnifier is fitted. The hood is 
readily detachable to allow access to 
the focusing screen, which is of the 
new Superbrilliant type evolved by 
Franke & Heidecke. It is hinged to 


allow the inseriion of masks, since pro- 
vision is made on the Rolleiflex T for 
two extra formats—-l}? x 24 or 1% 
square (for superslides) by means otf 
gate- and viewing-masks. Insertion of a 
gate-mask automatically sets the frame 
counter and transport gear for 16 ex- 
posures per film. Film transport is semi- 
automatic—the arrow on the backing 
paper is lined up with a red dot. Then 
by rapid crank wind in the normal 
Rolleiflex manner, with automatic 
shutter tensioning and _  anti-double- 
exposure lock but no _ intentional 
double-exposure provision 

The illustrations show the model 
incorporating the built-in exposure 
meter, an item that can be added later 
to the basic instrument. The cell win- 
dow is located on the front just above 
the lens panel. A diffuser snaps over 
it if incident-light readings are pre- 
ferred. The movement of the meter is 
ccentained in the focusing knob and has 
two ranges. Preliminary adjustment for 
film speed having been made. readings 
ire taken by rotating a milled ring 
until a red pointer registers with the 
movement needle. The appropriate ex- 
posure value figure appears in one ot 
two windows, the one rimmed in red 
being used when the meter is switched 
to the low light value adjustment by a 
control near the cell window 

Elegance is lent to the camera by 
the use of dove grey morocco-grained 
fabric in place of the black previously 
used. Eggshell black enamel is retained 
on the edges and the lens panel. This 
colour scheme, relieved by natural 
finished metal, has proved very effec- 
tive; smart without being ‘flashy’. 

Prices: camera with built-in meter. 
£88 15s 9d: without meter, £75 17s Id; 
exposure meter (may be fitted subse- 
quently), £13 8s 6d; Masking Set No 16, 
£2 12s 4; ever-ready case, £6 7s 10d. 

R. F. Hunter Ltd, 51/3 Gray’s Inn 
Road, London WC1, are the UK agents 





Alphax II ~ Fan base 


Alphax IIT 
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The Gnome Alphax series enables projector owners to “start small 

and grow bigger” without changing projectors. Both the Alphax I and II, 

150 watt convector cooled models can be converted to a more 

powerful 300/500 fan cooled projector simply by adding the Gnome fan base. 
Three minutes’ work involving two wire reconnections and you have a projector 
corresponding exactly to the Alphax III. And for final perfection you couldn’t 
wish for anything better than that. The cost of conversion? Only £5 17 6! 


ALPHAX | Baby ALPHAX II One-fifty 
£8- 19-6 £12- 12-0 


SERIES OF 
PROJECTORS 


Ask your Photographic Dealer for a demonstration or write for free illustrated catalogue. 


GNOME PHOTOGRAPHIC PRODUCTIONS LTD., CAERPHILLY ROAD, CARDIFF 
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UIPMENT 


For Viewing and ‘Taking 


ARTHL 


COIL TRANSPARENCY VIEWERS 


A series of viewers has been sub- 
mitted by Combined Optical Instruments 
Ltd, the initials of whose title make up 
the designation ‘Coil’ 

First there is the simple 35-mm viewer 
consisting of a pyramidal-shaped plastic 
moulding with a fixed lens at one end 
and a diffuser at the other. Slides are 
inserted in a three-position rack moulded 
into the body just in front of the diffuser 
and viewed by transillumination from 
an external light source. Its overall 
dimensions are 34 x 24 x 1} in. and the 
price is 5s Od. 


> Viewer 


More ambitious is the Coil Illuminat- 
ing Slide Viewer, made in thin smooth 
plastic and which carries its own light- 
ing system. The front section, which is 
sold separately, carries the lens and a 
very evenly ground diffuser. This section 
snaps into a rather similarly shaped but 
shorter section in which the battery and 
lamp are contained. Two U16 cells are 
used and inserted by removing the back 
plate. There is a switch button on the 


top of the rear unit. The sections are 
finished in different tones of blue to 
lend a pleasant overall effect. The front 
section can, of course, be used by itself 
as a daylight viewer or by using an 
external light source or reflector. Overall 
size, 44 x 24 x 2 im.; prices, with 
illuminator, 18s 6d; without, 7s 6d. 

For the 6 x 6 user there is the ‘Seventy’ 
Slide Viewer consisting of a tray-like 
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base with the lens panel hinged at one 
end, the slide holder and diffuser at the 
other. It is also moulded in plastic. It ts 
particularly convenient, since it folds to 
a slim unit only } in thick with face 
dimensions of 4 x 2} in, making it suit 
able for slipping in the pocket. It sells 
at 12s 6d 


“Seventy Viewer 


The manufacturers are Combined 
Optical Industries Ltd, Plasta Works, 
Bath Road, Slough, Bucks. 


WIKO TRANSPARENCY HOLDERS 


Those who resent the time spent in 
dismantling transparency holders, par 
ticularly the many who have cracked 
glasses in the process, will applaud the 
makers of the Wiko, which is packed un 
assembled. Each frame consists of two 
parts which interlock to sandwich the 
film and glasses which are located in a 
recess in the large moulding which is of 
ivory plastic. The lighter retaining plate 
is of black material and has a roughened 
panel to which a label will adhere 

Manufactured in Germany, Wiko 
frames are marketed in this country 
jointly by Neville Brown & Co and 
Pullin Optical Co. They retail at 7s 3d 
for a box of 20, a price which it is 
claimed has been kept down by packing 
them unassembled 


CONTINETTE CAMERA 


Although it costs less than £20, the 
Continette, latest in the Zeiss Ikon 
ange, is a thoroughly practical little 
camera not too complicated for the 
comparative beginner yet sufficiently 
useful as a second string to the ex 
perienced photographer's bow. 

A 35-mm instrument, it has lever- 
operated shutter setting and film wind, 
the lever of which is largely enclosed, 
thus making for a simple, neat layout 
of the top plate. It is really a camera 
that can be slipped into the pocket with 
safety (a lens cap would be recom 
mended) 

The lens is a 45-mm Carl Zeiss 
Lucinar f/2.8 set in a four-speed Pronto 
shutter, 1/30, 1/60, 1/125, 1/250, B with 
delayed-action device and X synchron- 
ization. Photographic tests of the lens 
showed it to be capable of excellent 
performance 

Workmanship and finish bear the 
Zeiss Ikon stamp and the camera 
handles well. With the right thumb on 
the lever, the first finger easily finds the 
release plunger. The centrally-placed. 
enclosed optical finder reduces parallax 
to a matter of 14 in. in the vertical 
plane only 

For the inexperienced the focusing 
distance 20 ft and the diaphragm setting 
f/8 are picked out in red for general- 
purpose use. A red dot on the shutter 
speed ring when arranged in line with 
the red figures sets the speed at 1/60. 
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At its price of £19 9s 5d, leather ever- 
ready case £4 7s 2d extra, it represents 
very good value. 

Peeling & Komlosy Ltd, of Dun- 
stable, are the UK importers 


MAGNETON PE RECORDING TAPES 


Agfa have recently introduced two 
new magnetic recording tapes—PE 31 
(long play) and PE 41 (double play). 

They state that a pre-stressed poly- 
ester base is used to ensure maximum 
tensile strength and obviate stretch dur- 
ing use. The tensile strength is quoted 
as 28 kg per square millimetre com- 
pared with figures of 25 to 45 kg for 
steel. The material is also completely 
unaffected by heat or moisture. Tests 
undertaken by the makers showed that 
the tapes remained unaffected after con- 
tinuous subjection to temperatures al- 
ternating between —200°C and 200°C 

Agfa’s long experience, over half a 
century, of film coating has been ap- 








UNITOL/1.z/1 FILM 


| oz. of UNITOL diluted with water is used to 
process | film. A number of different 


dilutions is possible up to | in 24. / JOHNSON 


Wp Wi We Wh Whi Ui With Whe th th We i th ih F 
WY 
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JOHNSON UNITOL is a soft working fine grain developer giving 
clean bright negatives of first class enlarging quality 

entirely free from fog, even if the recommended developing 
times are exceeded. UNITOL has good keeping properties over 
long periods if kept at normal room temperatures. 


“JOHNSONS | FOR CONFIDENCE IN CHEMICALS 


OF HENDON LTD 





QUIPMENT 


plied to produce a thin coating of oxide 
with exceptional uniformity of depth. 
In addition, they have evolved a binder 
which is resistant to abrasion. They 
State that endurance tests involving a 
million runs failed to produce any 
mechanical change in the magnetic 
layer. The practical significance of this 
is twofold. Wear on the heads is mini- 
mized and the deposition of the particles 
of oxide on them obviated. Sensitivity 
tolerances are stated to be within 4 dB 
within reels while the variation between 
reels is not more than +1 dB. 

Claims that a moderate degree of 
loading is absorbed were substantiated 
in a test on a good-quality commercial 
tape recorder. Signals which would have 
severely upset the quality of replay on 
a well-known brand of tape were im- 
posed, without overloading, on both the 
new Agfa varieties. In critical compari- 
sons by ear of recordings on lengths of 
tape in which Agfa PE and another 
well-known brand of tape (from an 
almost new reel) were interspliced, the 
impression was certainly conveyed that 
the new tapes produce a crisper re- 
sponse 





Length Spool Time Price 
(ft) dia. at 3} 
(in.) ips 


210 
(long play) 900 
1,200 

1,800 7 50s 0d 


PE 4! 300 14s Od 


(double play) 1,800 52 <90 60s 0d 
2,400 7 120 80s 0d 








Agia Ltd,27 Regent St.,London SW1. 


ROTAKIN TRIPOD 


This is the nicest, 
lightweight, heavy- 
duty tripod in the 
medium-price range 
Il have yet had the 
pleasure of trying. 
Closed, it measures 
a little under 24 in. 
in length, but ex- 
tended will carry 
quite a heavy 
camera at a height 
of about 5 ft, ac- 
cording to the splay 
of the legs. 

The legs have two sections, the inner 
‘I’ sections sliding into channel sections 
cast in light alloy. Extension of the 
lower legs is controlled by rapid-action 
rocking spring locks. The legs are 
hinged to a cast platform in the centre 
of which is a long collar, through which 
a centre pillar about | in. diameter and 
some 224 in. long slides. The collar 
incorporates a split collet which is 
tightened by turning a plastic locking 
wheel. This ensures a firm grip on the 
centre pillar without risk of distortion. 
At the head of the column is a milled 
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plastic disc which carries the camera 
screws. Reversible, it caters for both 
4-in. and }-in. Whitworth screws. 

Although weighing only a little over 
34 Ib, it is immensely strong and would 
carry a heavy 16-mm camera without 
risk of vibration. The easy adjustment 
of height by the centre pillar is an 
invaluable asset. 

With the exception of the sliding leg 
sections, the metalwork is finished in 
aluminium lacquer. The feet are shod 
with stout ribbed rubber knobs. Price, 
£7 19s 10d. 


BILORA PAN AND TILT HEAD 


A fitting companion to the Rotakin 
tripod, this head is also a Kiirbi & 
Niggeloh product. Together they pro 
duce a substantial and versatile camera 
support suitable for both still and cine 

Constructed mainly from light-alloy 
castings, it is robust yet not unduly 
heavy. The baseplate is fluted around 
the periphery and faced with a rubber- 
like non-slip material. A j-in. Whit 
worth bush is fitted 


Unusual is the click-stop feature by 
which the lower calibrated ring can 
be set to indicate by touch when arcs 
of 30, 60 or 1209 degrees have been 
travelled by the panning movement, a 
provision which can be very useful 
when making strips for panorama mon- 
tages. The upper ring is graduated at 
intervals of 15 degrees round the com- 
plete circle. 

The tilting movement allows for de- 
pression to the vertical in the forward 
direction and an elevation of about 45 
degrees and is locked by a twist of the 
handle. This handle, which is slightly 
cranked, may be set for left- or right- 
hand operation by slackening a knurled 
collar. It terminates in a ribbed triangu- 
lar plastic hand-piece. With the head 
is supplied a grey plastic moulding 
which slides over two of the ‘wings’ of 
the hand-piece and anchors the end of a 
cable release, also supplied. 

To select the appropriate camera 
screw the upper plate of the camera 
plate is removable (two coin-slotted 
screws have to be removed) to enable 
the double-sided screw plate to present 
whichever size of screw is required. The 
screw plate has a milled rim which pro- 
jects slightly through slots in the camera 
platform which is faced with resilient 
material. 

Actina Ltd, 10 Dane Street. High 
Holborn, London WC1, are the im- 
porters and the price is £5 13s 4d 


MAZDA REFLECTOR PHOTOFLOOD 


Up to the present, photoflood lamps 
with reflector coating have been avail- 
able only in the 500-watt range. AEI 
Lamp & Lighting Co have now intro- 
duced a 275-watt version which will 
appeal to users of the lamp bars, which 
are gaining popularity with still and 
cine photographers for colour shooting. 


The special reflecting coating is 
stated to guarantee a colour tempera- 
ture of 3,250°K (Kodachrome A is 
balanced for light of 3,400°K) and an 
opaque black backing coat prevents the 
escape of light to the rear. The life of 
the lamps is quoted as five to eight 
hours. The use of some form of resist- 
ance to limit the initial surge will, of 
course, conserve their life. Some of the 
camera bars have _ series/parallel 
switches to effect this. 


With ES or BC cap, 10s 6d each. 
FINS REELS AND CANS 


Plastics seem to be ousting metal for 
reels and cans in the 8-mm field and the 
latest example is the Fins, exclusive to 
Boots’ shops. Moulded in resilient grey 
plastic, the reel has a capacity of 200 
feet of 8-mm film. The resilience of the 
cheeks is such that they completely 
recover from pinching, obviating the 
intermittent drag which occurs when 
eels become distorted. 


But perhaps the most interesting 
feature is the sliding film lock in the 
hub which takes the fiddling out of 
threading. A pair of sliding buttons 
opens or closes a slot in which the end 
of the film is clamped. 

The cases are horseshoe-shaped so 
that they will stand on edge. The covers 
have a pair of projections comple- 
mentary to recesses in the back walls, 
enabling a series of cases to be aligned 
neatly on a shelf. A rebate is moulded 
in the edge of each case to locate the 
self-adhesive labels supplied. 

The price of a reel and can is 6s 6d 








tora NEW 
VIEW 


What do you look for? Big, clear picture? 
Compact size for bag or pocket . . . or 
something more generous, giving the biggest 
\ picture for family viewing? Stylish design’ 
\ The right price? Whichever way you 
look, the famous Paterson range has 
something to suit you—exactly. 
Each is designed by an expert for 
critical,performance. Ali have 
optically worked glass lenses, 
grainless perspex diffusion screens 


\ 


\ \ PYite Meloy 4-11 Mo) Mol asl-tamliaal Meir lalla st; 


which make the perfect viewer 
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PATERSON 
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Ask your Nida iclateite dasllakiidelai el atl, 
Manufacturers & World Distributors 

R. F. HUNTER LTD. 

Celfix’ House, 51-53 Gray's Inn Ro 














CHANCE-PILKINGTON 
Optical Works 


kington Brothers Limited, Glaseoed Road, St. Asaph, Flintshire 





YOU CAN’T DO WITHOUT THIS! 


Paterson 
Silicone 
ae 
Cloth ° 


ONLY 


2/3 
AT YOUR 
DEALERS 


Generous lix!l 
in. size. Essen- 
tial for Trans- 
parency moun- 
ting — gives a 
brilliant lustre 
to glasses. Res- 
tores and im- 
parts a protec- 
tive silicone film to all camera parts, chromium, etc 


Manufacturers: R. F. HUNTER LTD., LONDON 





Says a satisfied user. “It is cheap — it is well made — it 


gives permanent and dustproof protection to my trans- 
parencies. Now, add NEWLO to all these advantages, 
and you really have perfect viewing, with the sure 
guarantee that Newton’s rings are eliminated.” 

DRIFIX is the ideal transparency holder for the amateur. 
THERMOFIY is a similar holder, but sealed by means of a 
heated press which enables numbers of transparencies to be 


mounted quickly and accurately. 


NEWLO GLASS ELIMINATES NEWTON’S RINGS, yet its 
unique etched surface causes no loss of definition or brightness. 
Free from static. To suit DRIFLX and THERMOFIX and in 6 


other sizes. 


DRIFIX 2in. x 2in. for 35mm. film, in carton. With 100 
pieces of plain glass 16s. Od. for 50. With 50 pieces of 
plain glass and 50 pieces of NEWLO glass I8s. 6d. for 
50. With 100 pieces of NEWLO glass 20s. 6d. for 50 


KETTERING CARTONS 
MONTAGU ST., KETTERING 











Wherever you go— 


take 


Courtenay 
PORTABLE 


ELECTRONIC FLASH 


COURTENAY ‘CUB’ (Ii/ustrated above) 


35 joules, operated from H.T. battery providing at least 
1,500 flashes. Power unit in tan leather case with shoulder 
pad on strap. Weight, including battery, 3} Ibs. Power 
pack is fitted with flash-head carrying attachment. Five 


second recharge time, 
Price: £11°7°6 


Battery: £1°16°0 


COURTENAY ‘LITEPAK’ 


100 joules, adjustable by switch to 50 joules. Operates from 
H.T. battery giving at least 1,500 flashes. Sockets for two 
flash heads which share total output. Weight, including 


battery, 5} Ibs. 
Price: £17°-15°3 


Battery: £3°120 


COURTENAY ‘COURIER’ Mk. II 


150 joules, adjustable by control-panel switch to 100 or 
50 joules. Special H.T. battery giving 2,000 flashes. Sockets 
for two flash heads, which share output. Pack in tan 
leather case fitted with flash-head carrying attachment and 
padded shoulder strap. Weight, 10 Ibs 


Price: £25-7°6 


Battery: £3120 


Send for Colour Folder detailing full range of 
portable Electronic Flash Sets and Accessories. 


BRITISH MADE by 


CLIVE COURTENAY & Co. Ltd. 


HORSHAM ROAD, DORKING, SURREY 
Phone: Dorking 3720 
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PRESS 
PICTURES 


OF A DECADE 


PRESS PICTURES OF A DECADE 


is the second in the Photography Gallery series 
and comprises a selection from ten British 
Press Pictures of the Year exhibitions 


PRESS PICTURES OF A DECADE 


make a stimulating and authentic scrapbook 
a sort of patchwork history of the times in 
brilliant pictures by top news photographers 


GALLERY 2 


is a ‘must’ for all readers of this magazine but 
it is more than a book of brilliant photographs 
— it is a record of these times! ON SALE 
MARCH 1, 1960 


Edited by Norman Hall and Published by PHOTOGRAPHY MAGAZINE 
Order from your stockist or from VOGUE HOUSE, HANOVER SQUARE, W.1 


Price 21/- (postage and packing 1/6 extra) A CONDE NAST PUBLICATION 




















LOCAL DEALERS’ 


@ CROYDON 





Your Bell & Howell 
and Bolex agent 


Durbin & Mebryde Lid 


112 North End 
Croydon 0049 


| 
| 
| 
| 
| 








DUBLIN 





O’SHAUGHNESSYS 


Best selection NEW, Secondhand 

Cameras, Colour Films, Accessories, 

Catalogue & Price Lists Available 

THE PHOTOGRAPHIC 
CHEMIST 

10/1! MARY STREET, DUBLIN 











FINCHLEY 





A Complete 
Service for the 
Photographer 

A. M. DAVIS LTD 


857 HIGH ROAD, N.1I2 
Phone: HILiside 3:19 








HARROW 





ALLAN STEWART 
238 Northolt Rd., S. Harrow 
ALL PHOTOGRAPHIC 


SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m. BYRON 4236 











@ LIVERPOOL 





J. ALLEN JONES LTD. 


PHOTOGRAPHIC DEALERS 


122 SOUTH ROAD 
LIVERPOOL, 22 


Phone: WAT 2205/6 











@ NORWICH 


8 & 16 mm Cine Equipment 


Projection Theatre, Film Library. 
Specialist in 35 mm Processing 


| 

| Price Lists. Phone 23464 
| 
| George Gregory 
| 


Ltd 
Goat Lane 


@ SOUTH HARROW 


| SYDNEY S. PARKER LTD | 


| 281/3 NORTHOLT RD. 

@ STILL AND CINE EQUIPMENT 
| 
| 





Aldis, Paximat, Specto, Bell & 
Howell, Alphax,Hylyte projectors 
@ 8mm FILM LIBRARY. 
@ PROCESSING ON PREMISES. 
@ EXTENDED PAYMENTS. 


BYRON 2548 
] 


| 
| 
| 
| 
| 
| 
| 
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@ TOLWORTH 
For Everything Photographic 
Large range of equipment and 

accessories for B. and W. and colour 

photography 
PROMPT POSTAL SERVICE 
SEND FOR FREE CATALOGUES 


The 
EPSOM PHOTO FINISHING 


co. LTD 
33 THE BROADWAY, TOLWORTH 
SURREY 





Surrey’s Photographic Specialists 
(Also ot Epsom) 








@ WEMBLEY 


| YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTD 
3 Wembley Hill Rd. 
The Triangle, Wembley 
Phone: Wembley !792 





@ WOOD GREEN 


| For all your 
| PHOTOGRAPHIC 
| REQUIREMENTS 
| use our personal service 
| A.M. DAVIS 
Ltd 
8 TURNPIKE PARADE 


Phone: BOWes Park 4373 N.15 





| 











INTERESTING ITEMS 
at BRUNNINGS 


14’ x 10" PRINT DRYER 


PLATEN SIZE ISin.xllin. REDUCED 


There is no dryer available else- 
where of this quality, at anything 


TO 
near this price! 
Sturdily constructed of heavy gauge 
sheet — No brittle castings are 
used. STOVE ENAMELLED inside 
and out. The element is of pure POSTAGE 
iron-free Ni-Chrome, works at 1/6 
BLACK HEAT and is almost ever- : 
lasting. It covers the entire base of Glazing 
the dryer and ensures even heating. Plate 
Drying time 3-5 mins. Voltage 9/6 
210/250 A.C./D.C., watts 230. 


ALL METAL 
x ee 
CARRIERS 


The ‘‘Quickest’’ all-metal carrier takes all standard 
2in. x Zin. Transparency slides. It is easily fixed to 
the projector and the slides lift in and out quite 
easily. The slide is held rigid by 2 springs and en- 
sures correct positioning. Anodised finish. Price 
1S/-, Is. 6d. post and packing. 


OPTICAL 
CONDENSERS ES 


GRADE A Optically worked Plano Convex Condenser 
lenses of usual foci for Projectors, Enlargers, etc 
EMPTY MOUNTS take a pair of lenses as indicated. Made 
of polished aluminium and easily fixed by adjusting 2 
screws. POSTAGE AND PACKING covers any or ai! 
goods in one line 
Singie Pair of Mount 
Lens Lenses only 
19 0 
7 0 
9 
13 
17 
17 
0 
13 
17 
10 0 


pa—Way CARRIER & MASKS 


FOR VERTICAL 
ENLARGERS 


PRICE 
COMPLETE 
_ = | 5 Ses 
Post, etc., 1/- 


The negative carrier is constructed to take 3}in. x 
2tin. plates or roll film up to 24in. wide and incor- 
porates 5 thin metal masks (having guides where 
necessary) for all smaller sizes of film. Two thin 
bevelled glass plates are used with the carriers to 
ensure the film being flat and are included in the 
price. 


BRUNNINGS (HoLs0rn, LTD 


135 High Holborn, London, W.C.1 Phone: HOL 4894 


69 


OAAOH FARAH 
aah ASAE 
wwe eee 


fadaal 
ww 











M & 
LIGHTING 


y 


2-section, 
7 6 with 7 
Aluminium 

B. C. Holder 





FLOODLIGHT, 


extending to 
Reflector, 


Attractive 
Silver Hammered Finish. 


voor 20 34]6 


BOOMLIGHT 


As above, extends to 10ft 
high, down to floor level 


von» 48/6 


(Postage on two units 4s. 6d.) 


10 x 8 MASKING FRAME 


H 
UNITS 


XN 


Polished 





tar Manft et tanttct iter tte 





and is now represented 


feet, and scale in inches 


(Post 2/6) 


10x 8 DISH 


27/6 


Here's another “must’’ for 


10 x Bin., fitted with adjusca 


45)- (Post 


ALL. METAL 


x 10 in. Sheffield Steel blade 


the best ching in its class. 


oy —-. class, fresh, 
H.P.3., P.S., and Tri-X, 
15/-; 36 


sette, 4/-. 
10/- a doz 
Dufaycolour 


POSTAGE 


Large stock of Government 


376 LEA BRIDGE R 
E.10 
Send S.A.E. 





element to operate on 200-240-v. A, 
length 3-core length. Deluxe model, 
externally adjustable thermostat Remarkable value at 


at top. Stove enamelied white, 


Exposure reloads, 
Reloadable cassettes, 


This frame has once again been modified and improved 
in Mark Iliform. All-metal con- 
struction, white enamelled base withscrewed-on rubber 
This improved model will 
give you accurate service for a lifetime 


There's nothing quite so good at oon 9/6 


HEATER 


the serious worker, a 


thermostatically controlled developer heater. Size 


ble thermostat, |00-watr 
0.C. Ample 
15 X 10, with 


2/6); 


AL TRIMMER 
28/6 


(POST 
2/-) 


A really well made all- 
metal trimmer, I! in. 
self-sharpening. Ruled 
with rubber feet, Easily 


BULK 35mm FILM 


reliable film, Plus-X B, 


25 feet 8/-; 50 feet, 
2/6. Loaded cas- 
5 for $/-, 


Loaded cassettes 4s. 6d. 


EXTRA 


surplus Bromide Paper 


MARSTON & HEARD 


OAD, LEYTON 
LEY 6585 


for lists 








Photo Market 


For buying, selling 
PHOTOGRAPHIC 

and SITUATIONS 
Rate 9d. per word. 
Copy with pre-payment by 
for issue published 


and exchange of ail 
APPARATUS, SERVICES 
VACANT and WANTED 
(Minimum 7s. 6d.) 
6th of month 
same month. 





Apparatus for Sale, Exchange and Wanted 





@ THE LONDON CAMERA EXCHANGE CO 
LTD. will purchase for cash, exchange or sell on 
commission all serviceable types of second-hand 
photographic and optical apparatus and accessories 
in sound condition. Good prices allowed. Call 
write or phone. No. 35 Bucklersbury, Queen Vic 
toria Street, London, E.C.4. City 4591. Minute 
only from Bank and Mansion House Stations 


@ FANTASTIC BARGAIN. NEW 8-mm. film 
projectors, 60-w lamp. ONLY £6/10/- carriage 
paid. Glamour film for adults; animal and comedy 
films for children. Film strips, slides, stills. State 
requirements. DIAMOND FILM PRODUC TIONS 
(Photography), 235 High Street, Slough. 


@ WANTED: NEGATIVES OF LIVE MODELS 
(masculine and feminine), all types, ages and 
nationalities. Only first-class work of interest to 
artists. Repeat business for suitable materials at 
right price. Box No. 2029 


@ NEGATIVES REQUIRED. Your surplus pin-up 
and figure study negatives purchased. Good prices 
paid for good-class work. Indoor and outdoor 
35 mm. to 24 x 34. Repeat orders guarant eed if 
quality and price right. Box No. 2032 


@ ENDPIECES. Colour slides to 
with a smile. Set of four, 5/-. Cook, 8 
Court, Sydenham Hill, London, S.E. 23 


end your shows 
Dunton 





Books 


@ ROYE'’S best-seller autobiography Nude Exe 
fourth printing now ready, 222 pages plus 130 
photographs. ‘Startlingly frank, illuminat ing, well 
written’—Sunday Pictorial. ‘Fascinating Daily 
Sketch. 25/- post free. Send 3d. stamp for lists of 
other books by Roye, de Dienes, Everard, etc., and 
unique publications available only from the ¢ era 
Studies Club, 8 Polperro, Cornwall 


@ FOREIGN PUBLICATIONS. Year's subser 
tion Camera Art (Japanese), 39/3; Foto (Swe« 
40 Camera (Swiss), 50/-. Full list free 

Ltd. (Dept. 65), 9 Drapers Gardens, Lon 
E.C.2. 

@ SUN AND 
This Naturist 
discontinued 
available at 


STUDIO—from Denmark This photographic 
magazine is now available in limited numbers on 
Nos. 8, 10 and 11 available at 5/- each, post free 
ORDER NOW from the Rodney Book Service, I! 
Monmouth Street, London, W.C.2 





HEALTH—International editic 
publication from Denmark is now 
Limited back numbers 38 
3/- each, post free 


39 and 4 





Clubs 


ss ens TIONS to new friends 
seas. V.( , 34 Honeywell Road 

@ CORRESPOND with other photographe 
home or abroad. ‘Universal Links 29 ianosens 
Street, London, W.C.1 





home 


S.W.11 





Personal 





@ MODELS REQUIRED 
petent amateurs. Write Mr 
195A Block Lane, Oldham, Lancs 


@ MODELS REQUIRED for pleasant West Mid 
land studio. Protessionals or amateurs keen t 
learn. Studio Two, Stourport, Worcs 


professional or 
V Winterbottom 





Tuition 





@ BASIC ESSENTIALS ARE ESSENTIAL—ir 
photography as in other specialist techniques. D 
you really know the basis of 
can’t answer with a 


FREE details of the 


confident ‘Yes’, send for 

I.C.S. home-study Pract 
Photography Course. INTERNATIONAL ( ORRE 
SPONDENCE SCHOOLS. Intertext House, Park 
gate Road (Dept 496A), London, S.W.11 


your craft? If you 


see ieee ee toe ate anc eee ale eet to ctnade clecteatod pate 
3 Star ¥ey¥k%%— reasons to 
POST your FILMS to PARAGON 


% The Highest Quality + The Fastest Service 
%& At the Lowest Prices %& 

%& SPECIALISED 35-mm PROCESSING 

Film Microphen FG Developed and each frame 

enlarged to— 

t-plates (44 x 3}in.) 

Paragon Jumbos (5 x 34in.) ............... 

(Taking the fullest 35 mm. format) 

Postcards 

Cassette reloaded H.P.3 or Plus X 
120 & 127 FILMS FINE GRAIN DE- 
VELOPED |/- & DE LUXE ENPRINTS 
4d. each (full neg. enlarged approx. 2x) 

ye FIRST QUALITY ENLARGEMENTS 
(from any size negatives) 


}-plate 5d. each. Postcards 6d. each. 4-plates 
9d.each. Wholeplates 1/3 each. 


Please add postage for return. S.A.E for free mailing 
bog 


PARAGON PHOTOGRAPHIC SERVICES 
| HAMPTON PLACE, BRIGHTON 


eee estete nie stostoctectectnatoctctesoee ectocotecere ee 


-EXPERT REPAIRS — 


to precision and miniature CAMERAS 
CINE EQUIPMENT, EXPOSURE METERS 
LENS repolishing and coating 
ADVICE AND ESTIMATES FREE 


TECHNICA CAMERA 


LTD 
2! William IV Street, London, WC2 
Tel.: TEM 9547 


LIFE 
PHOTOGRAPHS 


TRANSPARENCIES & STEREOSCOPICS 
For artists, collectors and photographers. 
Selections 10/- & up EXCHANGEABLE 
Lists 3d. stamp and S.A.E. 
Postal Service Only—No callers 


et eaten alent we dh a ae ee ee ete cl econo 


Sade ntn adnate adn nip adn alone anno nto nd nip ate nde nte aos ean eae cto cte alot eaten eae este 


SSS S555 











P.Y. STAR PRESS 
61 LORD STREET, LIVERPOOL, 2. 








HUGH MILLER 
3 PETERBOROUGH MEWS 
PARSONS = LONDON 
: RENown 4128 


Precision ‘Camera Repairers 
So_s Disrraisutors for 
MIRANDA CHANGING BAGS 
“The World's Best” 


A Must 
during your 
visit to 
LONDON 


OPEN PERMANENTLY 
MONDAY TO 
SATURDAY 
10 a.m. — 5 p.m. 


AN EXHIBITION 
Featuring the unpublished work of 
HARRISON MARKS 
Britain’s leading photographer of 
the *nude figure ADMISSION 5/- 
Ist and 2nd floors HARRISON MARKS STUDIOS 
4 Gerrard Street, London, W.1. 


(3 minutes from Leicester Square Tube Station) 


S.W.6 
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p h t M k @ TAPE/DISC/TAPE transfer, editing of your 
tape recordings; use UNIMIXER for orchestra 
0 ar e t wedding recordings, 1,800 ft. LP tape 32/6. Sound 

News, 10 Clifford Street, wil 


London, 


For buying, selling and exchange of all e ART PHOTOGRAPHY! Postal Courses with 
PHOTOGRAPHIC APPARATUS SERVICES 15 original Art Illustrations'—-MONIGRAPHY 
, Freelancing, Profit-making!—-MODEL Photo Ser 
and SITUATIONS VACANT and WANTED vice!—-State age and sequlrements No Callers! 
Send 6d. s.a.e. (large) GEO. JORDAN, 17 Cheyne 
camera Rate 9d. per word. (Minimum 7s. 64.) = Close. N.W.4 
Copy i nth @ PIN-UP FILMS. The latest in glamour. Writ 
wih pre poe vy Oe aaa for illustrated leaflet. Dept. PM, Capitol Film Dis- 
EX P E RT RE PAI RS for issue published same month. tributors Ltd., 193 Wardour Street, London, W.1 
: INSURANCE of cameras and equipment, al! 
If you own a valuable camera in All advertisements are received subject to their 2. Weake. aubias: wales Spinks po roeeai 
need of repair or overhaul send it approval or revision, and the right is reserved to Brokers), 476 High Street North, Manor Park 


ondo 2. Te ord 0502 
to experts for attention. We are refuse any advertisement without giving a reason |ondon, F.12. Tel.: ford 0 


accredited Rollei repairers and for so doing. The publishers are not responsible 
recognised servicing agents for all for clerical or printers’ errors, but every care is H. A. Garrett 


well-known makes of cameras and taken to prevent mistakes Camera Repairers 
binoculars. Estimates will be given Camera repairs: miniature and all types 


for any work including the supply i repaired by experts: 35 years of experience 
: ; rinting and Developin P d 
of manufacturers’ actual spares, Printing ps <5, Member of P.A.R.G. 
of which we always hold stocks. @ YOUR FILMS receive individual attention with 4a Grove Road, Sutton, Surrey 
i y me. Fine-grain developed——35-mm 34 x 24 prints Phone Vigilant 2285 
We can manufacture, with equal 12/6: 127° 8 3 x 2h prints 310: 120, 8 4}ex 3 one Vigilant 228 
precision, parts for older cameras prints 4/2; 12, 4 square 7/6. J. D. Dillon, 22 
where manufacturers’ spares are Linden Avenue, Wembley, Middlesex nee caunes eer, 
not available. All repair work in- @ 35-mm. SPECIALISTS —24-hour postal oualits LONDON SCHOOL OF PRINTING AND 
: . . service; film Microdol developed, hardened. Glazed GRAPHIC ARTS 
cludes testing, collimating and cer- matt, prints of whole negative, 3} x 24, 10/-: En- es ARES : 
ifi i b I b f prints 12/6; Postcard 15/6 inclusive. Only first Require LEC TURER IN COLOUR PHOTO 
ul on y our nspectors before quality materials used. H.P.3 Plus X reloads 3 ios ps = OE ptyeerned i Sale idea 
F ‘ } é > , Finishing Co.. 445 ‘me ) colour phot 
dispate . We insure your camera pe W 4 hte ge Adored B a Nay Chr graphs for advertising, editorial and magazine 
while under repair. ee rene cera purposes. Must have sound understanding of 
P @ INDIVIDUAL PROCESSING in Patterson esthetic considerations in use of colour phot 
Send it to— Tanks: 35-mm., 3/-; roll, 1/6; quarter-plate prints graphy as creative medium. Burnham technical 
4d.; half-plate 1/-, etc. 35-mm./roll colour films scale for lecturers, £1,370 x £35 to £1,550 plus 


COUSINS & WRIGHT processed at prevailing standard charges. C.W.O London allowance (£38-£51). Starting salary 


Studio 17, Albert Parade, Green may be above minimum if justified by individua 


Ferguson Smith, | 
(TROWBRIDGE) LTD., Street, Eastbourne experience and present position. Application 


P ; 24 > —— forms and further particulars from the Princi 
pa trincaenrReehsiton. hecho Teaes Sd Cwo. Pictorial, Services, 34 South pal _at the School, Back Mill, E.C.1. (29 


Front, Southampton 


























a> 
LUXURIOUS WEST END STUDIO FOR HIRE 


CARRY 4A Studios 34 ft. x 18 ft. 


- Resident and Other Attractive Models Available 

CAMERA @ STUDIO for hire, fully equipped illustrations Low Rates. 12 kW First-class Lighting. Drapes, 
and model list and photographs 10/-. Mr. W Props and Costumes, etc. Days, Evenings and 
Winterbottom. 195A Block Lane, Oldham. Nr Weekends. Tuition in Art and Figure Photo- 

GET IT AT Manchester. Tel.: MAIn 7993—after 6.30 p.m graphy every Tuesday, 7.30 p.m. to 9 p.m 
@ MODERN STUDIO for hire to bona fide — New Models cach week. Write or 
amateurs. Models available on request. Studio 109 pacue 


North 2279 STUDIO ENTERPRISES LTD 


T j RS iT, LONDON, W.1. 
FR: | BROS @ WEST END STUDIO to let with good clientele sel aeattts ~~  pieeteiaales 
* Cheap rent. No premium. Ger. 3862 


39 George St., Richmond, Surrey Ric 0405 @ WEST MIDLANDS STUDIO for ion Fully 
114/116 Heath Rd., Twickenham, Middx. Pp. 1 equipped tungsten and electronic eautifully 
52 Rd., Sieubeneatinmes acai she od furnished. Models available Studio Two, Stour- LONDON’S NEWEST 

port, Worcs. Tel. 2982 AND MOST ATTRACTIVE 


YOU'LL GET A GOOD DEAL AT FRITH'S Re STUDIO for Hire 


* Please call and see this new and lovely studio or send 
Miscellaneous S for details. Equipped with Tungsten and 
ee vapareaenieinerenebiaemmmmiiiininedan Electronic lighting, the hire rates are very reasonable 
@ 1/- stamp will save you £££s' If you send one a Models (from L.C.C, licensed agency) are 
for our fully illustrated catalogue of folders naan 

FOR FIRST CLASS mounts, wedding albums. etc by return service PHOTOCRAFT SERVICES 
PROCESSING always. Fric Fishwick, 1 Corporation Street, St. | 11 THAYER STREET, W.I. HUNTER 082! 
meiens ancs 
































We run an almost turn-round service on colour and Monochrome 
work, that, together with the rigid control conditions under which 
we operate, is how we've built our reputation, 
We process ern - = , The ideal machine for the photographer 
——— oe { and picture framer. Will cut with precision 


20 Exposures 36 Exposures - 2 
EKTACHROME : 9/- 15/- ‘ mitres, half-mitres, quarter-mitres and 


FERRANIACOLOR 15)- d . squares. Right and left hand cutting. 


I= 15/- ‘ 
dl ' = Positive locking at all angles. 


GEVACOLOR No. | cuts up to 2” x 2” £5/15/0 


We make *and Monochrome too! f ~ No. 2 cuts up to 4” x “ e1isi/é 
*Colour prints from ALL types of colour negatives ‘ i, No. 3 cuts up to 6" x 6 £15/10/0 
Gagn Vor Grek cckons--eeumate eclser ond Gact-cinan SemunES aa  Mlustrated Catalogue of Tools 
viee, send us all your Colour Work. and Machines for framing 
= Sixpence post free 


: ) : SOMRDETC 4201 (10 tn) 
TYZACK & SON LTD 341-345 old St. London EC1 


196 Lancaster Road, London, W.!1. Par. 1327-8 





Classified advertisements should be posted by 6th of month 








THE ROYAL 
PHOTOGRAPHIC SOCIETY 


for the advancement of ALL aspects 

of photography, kinematography, 
photo-engraving and radiography. 

The Society’s Associateship and Fellow- 
ship are accepted in every country as 
the most outstanding distinctions. 

The Photographic Journal and 

The Journal of Photographic Science 
are sent gratis to every Member. 
Unrivalled facilities for expert advice. 
Inland Members can use the finest 
postal Library in this field. 

The annual subscription is £4-4-0 
inland — or £3 - 13-6 overseas. 
Illustrated brochure obtainable free 
from: The Royal Photographic Society, 
(P), 16 Princes Gate, London, S.W.7. 








INSTITUTE OF BRITISH PHOTOGRAPHERS 


LIMITED (BY GUARANTEE) 


38 BEDFORD SQUARE ° 
Founded 1901 


W.C.1 
Incorporated 1921 
AN EXAMINING INSTITUTION FOR 
PROFESSIONAL PHOTOGRAPHERS 


(Comprising Employers and Employees) 


Fellows. Associates and Licentiates 
are entitled to the designation 
“Incorporated Photographer” 


Details of Aims, Objects and Qualifications 
required for professional membership may be 
obtained on application to the Secretary. 
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—everything at a glance... 


Look through the viewfinder of the brilliant new Voigtlander 
BESSAMATIC. The upright, parallax-free. through-the-lens 
image shows exactly the field of view covered by the lens. A split- 
image rangefinder circle plus a ground-glass ring in the centre of 
the finder make focusing simple. A Fresnel field lens ensures 
brightness to the corners. 

The needle of the built-in photo-electric exposure meter appears 
in the viewfinder. Turn a knob on top of the camera until a marker 
covers the needle and the camera is set for correct exposure. 
Shutter speed ring and diaphragm are cross-coupled and there is 
an automatic depth of field indicator. View and compose with the 
diaphragm wide open, it closes automatically to preset value when 


~~ ZOOMAR MULTI-FOCUS LENS 


The world’s first zoom lens for 35mm. single-lens reflex cam 
eras. Without alteration to focus or exposure you can change 
from 36mm. wide-angle to 82mm. telephoto or use any desired 
focal length in between. Ideal for colour work as it is now 
possible, without moving, exactly to fit your subject to the 
frame. Maximum aperture f/2.8. With spring-loaded iris,’coup- 
ling automatically to the BESSAMATIC. £139.10.0 


the release is depressed and re-opens fuily when the single stroke 
lever is operated. This lever simultaneously resets mirror, tensions 
shutter, advances the film and operates counter. 

Other features of this remarkable camera: 

Automatic interlock (with provision for intentional double ex- 
posure), Synchro-Compur shutter speeded to 1/S00th. MX syn- 
chronized and with delayed action, hinged back and pull-up 
rewind knob. 

Bessamatic, with standard lens—the world famous 50mm. Color- 
Skopar f/2.8 £99.19.6. Ever-ready case £5.10.6. 

Automatically coupled interchangeable lenses; 35mm. Skoparex 
£/3.4, £32.11.0; 135mm. Super Dynarex f/4.0; £36.0.9. 


\oieyltiindes 





Semi-automatic Zoomar for Exacta Varex, Alpa Ainea, Pentacon, 
Praktica, Edixa etc. £148.16.0. appropriate adapter ring £3.15.7 


JOHNSONS OF HENDON LTD. 


—because the lens is so good. 





Colour? But naturally— 
with ILFORD Colour Films 





Colour pictures are at their glorious best when the colour 

is true-to-life. ILFORD colour films give you the nearest 
thing to the original scene without making it seem too good 
to be true. Make your colour photographs more convincing 
by taking them on ILFORD colour films. 

ILFORD offer a complete colour service at attractive prices. 
Colour prints, and multiple copies of any particular 


transparency, are just two of the facilities available * © 
brings you better 


to colour photographers. 


A good colour film deserves a good camera. Choose an colou r 


ILFORD Sportsman camera. With /2°8 lenses and a choice 


of shutters, the Sportsman range is unbeatable value at prices photog raphy 


from £11.19.6 up to £19.19.11 for the Rangefinder model 


ILFORD LIMITED 


Press Lid ediord. Published | he pr PHOTOGRAPHY MAGAZINi 
Hanover ondot WL. Subser iption te vumt { l Od t 
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